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ASSION WEEK.—HANOVER SQUARE ROOMS. 
— Mr. FREDERIC PENNA (Pupil of Sir George Smart), assisted by Mad. 
PENNA at the Pianoforte, will givea SACRED MUSICAL ENTERTAINMENT, 
entitled “* The Oratorio Composers of the 18th and 19th Centuries,” on MONDAY 
Evening, March 25th, and SATURDAY i. March 30th ; and on WEDNES- 
DAY Evening, March 27th, a MUSICAL ENTERTAINMENT, “ Old Friends and 
New Acquaintance.” To commence at 8. Tickets, 3s., 2s., and 1s.; at Mr. Mitchell’s 
Royal Library, and at the principal Musicsellers. 


OPENING OF THE ORGAN IN OAKAMOOR 
CHURCH, STAFFORDSHIRE. 
[THE Organ built for the above Church by CONACHER 


& Co., of Huddersfield, will be OPENED on Sunday, the 7th of April. 





SATURDAY, MARCH 23, 1861 


WIENIAWSKI will arrive in London on the 20th 
e MAY. All letters and applications to be addressed to Messrs, CHAPPELL & 
Co., 50 New Bond Street. 





R. MELCHOR WINTER begs to announce that his 

ANNUAL GRAND VOCAL AND INSTRUMENTAL CONCERT will 

take place early in the Season, at which eminent artists will appear. Full Particulars 

will be duly published. Address care of Messrs. Boosey & Sons, Holles Street, 
Cavendish Square, W. 


RS. MELCHOR WINTER, Professor of the Piano 

and Singing, begs to inform her Pupils and the Public that she hss REMOVED 
from St James’s Square to No. 230 Marylebone Road, Regent’s Park, where all letters 
concerning Pupils and Public or Private Concerts may be addressed, or to Messrs. 
Boosey & Sons, Holles Street, Cavendish Square, W. 








OPENING OF THE ORGAN IN DRIGHLINGTON 
CHURCH, NEAR LEEDS. 
Dg New Organ, built for the above Church by CON- 


ACHER & Co., will be OPENED on Sunday, the 7th of April. 
Full Cathedral Services. 


OPENING OF THE ORGAN IN HEALEY CHURCH, 
NEAR ROCHDALE. 
"HE above Organ, by CONACHER & Co., will be 


OPENED on Sunday, the 7th of April. 








VALUABLE MUSICAL PROPERTIES. 
COPYRIGHT WORKS. 
MUSICAL INSTRUMENTS, ETC. 
ESSRS. PUTTICK and SIMPSON, Auctioneers of 


Music and Literary Property, will Sell by Auction, at their House, 47, Leicester 
Square, W. C. (West side), during the early part of the Season, the following Valuable 
Musical Properties, viz, on Tuesday, March 26th and two following days, a SELEC- 
TION of SURPLUS STOCK of an eminent Publishing House, consisting of above 
2,000 engraved Music Plates (many with copyright)—many valuable Unpublished 
MSS.—Modern Music—the Works of Standard Authors—Scores, &c. Also, Piano- 
fortes by Broadwood, Collard, and other makers—Harps and Musical Instruments of 
various kinds. Catalogues are preparing. . 


ARLY in the Season, the important REMAINING 
STOCK of FOREIGN IMPORTED MUSIC of Messrs. BOOSEY, who are 
relinquishing this portion of their Business. The Stock includes the Compositions of 
all the best Foreigu Writers—Overtures—Symphonies in Score and for the Orchestra 
—Solos and Concerted Music for various Instruments—Pianoforte, Harp, and Organ 
Music—Vocal Music, Sacred and Secular. Catalogues are preparing. 


, 
N APRIL, a COLLECTION of VIOLINS, upwards of 
forty in number, principally the property of a Gentleman, with Selections from 
the Collections of various Amateurs, comprising some very celebrated and well-known 
Instruments by 
w... Stradivarius Ruggerius Gagliano 
Guarnerius Carlo Bergonzi Sancto Seraphin 
mai Maggini Vuillaume 
and other eminent makers. Among them are the celebrated Guarnerius, known as the 
Giant—Amatis of the grand modéle, &¢.—a splendid Violoncello by Guarnerius—with 
Bows and Cases, 
*,* Sales of Musical Property are held Monthly during the Season ; for which occa- 
sion large or small Consignments can be received at any time. 





STOCK OF VALUABLE ORGANS, SUITED FOR PUBLIC 
BUILDINGS, &c. 


R. MURRELL will SELL by AUCTION (in con- 
sequence of a dissolution of partuership’, on the Premises, No. 34 Brook Street, 
Euston Road, on TUESDAY, March 26, several well-built and valuable ORGANS, 
suited for Churches, Chapels, Concert Rooms and Public Institutions. They are well 
built, in handsomely designed Mahogany, (irained, and other Cages, varyirg in size 
up to 16 ft. 6 in. high by 9 ft. wide, and 7 ft. deep, with all the raquisite Pedals and 
Stops, got up at great cost. Also, fine BARREL ORGANS of Various sizes, some 
unfinished Stock. This Sale offers a favourable opportunity to parties wanting a good 
Organ for any public place. 
he Property may be viewed the day preceding and morning of Sale, and Catalogues 
ned on the Premises, and of Mr, Muruevt, Auctioneer and Land Agent,1 Walbrook, 
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M: ALBERTO LAURENCE having finished his 

Operatic Engagements at the Royal English Opera, Covent Garden, begs to 
announce that he does not return to Italy until the autumn, but will remain in London 
during the Season, and is open to ENGAGEMENTS for Concerts, Oratorios, &c.— 
14 Russell Place, Fitzroy Square, W. 


R. WALLWORTH (in answer to numerous inquiries), 

does not leave London with the Pyne and Harrison Opera Company, but 

pec in TOWN for Concerts, Pupils, &c.—81 Park Street, Grosvenor 
Square, W. 


Oe and COLLARD’S NEW WEST-END 
ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communica- 
tions are to be addressed. Pianofortes of all classes for Sale and Hire. 


HE AMBER WITCH.—Mr. SIMS REEVES’ popular 

Songs and Ballads in WALILACE’S NEW OPERA, are “ Love me and fear 

not,” “ O bright is the palace dome,” ‘* Lone, oppressed in prison lying,’’ and “ Go, sing 
how our troop.” 











Cramer, Beale and Co., 201 Regent Street. 


AD. LEMMENS-SHERRINGTON’S favourite Songs 
and Ballads in WALLACE’S NEW OPERA, the AMBER WITCH, are, 
* When the elves at dawn do pass,” ‘* O lady moon,” ‘* My long hair is braided,” and 
“ O never laugh, Sir Knight.” 
Cramer, Beale and Co., 201 Regent Street. 


HARLES D’ALBERT’S QUADRILLES, VALSES, 
XJ. and POLKA, from WALLACE'S OPERA, THE AMBER WITCH. 








Cramer, Beale and Co., 201 Regent Street. 


QONGs by the Rev. C. KINGSLEY, set to Music by 
C. A. BARRY. 
Oh ! that we two were maying, ‘s.; Elizabeth’s Prayer, 2s.; Three Fishers, 2s.; 
Margaret to Dolcino, |s.; Dolcino to Margaret, Is.; ‘The Oubit, 2s. 
London: Cramer, Beale, and Chappell, 








JUST PUBLISHED, PRICE 2s., POST FREE 26 STAMPS, 
ZB; A BT OF BIN GING, 
y the Rev. W. W. CAZALET, M.A. 


B 
London: Addison and Co., 210 Regent Street ; Bosworth and Co., 215, Regent Street; 
Renshaw, 356, Strand. 





AMENT FOR GLENCOE.—New Song, the Words 


and Music by the author of “* The March of the Cameron Men.” Price 2s. 
London: Johu Shepherd, Newgate Street, and of all Music and Booksellers. 


ADAME SAINTON-DOLBY’S NEW SONGS, sung 


with immense success at St. James’s Hall, the principalConcerts, &e.—Hawking 
Song, 3s.; Rest, 2s.6d.; Now, 3s. The Music expressly composed by VimGinia 
GABRIEL. 
C. Lonsdale’s Musical Circulating Library, 26 Old Bond Street; where may be 
had all the latest and most approved compositions of Signori Garcia, Schira, Perugini, 
Campana, Badia, Marrus, Vianesi, and Verdi. 


WO MUSICAL SKETCHES for the PTANOFORTE 
dedicated to Mr. Charles Hallé, by James Lea Summers, price 2s. Gd. each, 
“are cleverly written and stamped with real musical feeling.”—MuvstcaL Worto, 
Londen ;—Addison, Hollier and Lucas, 210 Kegeut Street, 
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NEW AND POPULAR 


PIANOFORTE MUSIC 


PUBLISHED BY 
ASHDOWN AND PARRY, 18 HANOVER SQUARE. 
A. OSBORNE. LOVE’S YOUNG DREAM. 
e Brilliant Fantasia. Price 


3s. 
AsHDOWN & Parry, ]8 Hanover Square. 





SCHLOESSER. LES ENFANTS DE LA GARDE. 


A. Grande Marche brillante. Price 4s. 
Asupown & Parry, 18 Hanover Square. 


‘A SCHLOESSER. VEDRAI CARINO. ‘Transcription 


e@ (Don Juan). Price 3s. 


Asupown & Parry, 18 Hanover Square. 
SCHLOESSER. BATTI, BATTI 
e@ (Don Juan), Price 3s. 


Asupown & Parry, 18 Hanover Square. 


SCHLOESSER. THE MERMAID’S SONG. 


e@ Transcription of Haydn’s Canzonet. Price 3s. 
Asapown & Parry, 18 Hanover Square, 








Transcription 








FE PRAEGER. MALBROOK. Brilliant Piece on the 
e old French air. Price 3s. 

AsHpown & Parry, 18 Hanover Square. 
J) PRAEGER. JOCK 0’ HAZELDEAN. Fantasia. 
eran Asupown & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. 
transcription of the pepular Neapolitan air. Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 





A brilliant 





HEODORE MAUSS. PROMETHEUS. Grand Galop 


brillant. Price 4s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC. THE HARP THAT ONCE 


THRO’ TARA’S HALLS. Transcription. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ENRI ROUBIER. JOSEPHINE. Mazurka de Salon. 


Price 3s. 








Asupown & Parry, 18 Hanover Square. 





JENRI ROUBIER. LA VALLEE DES ROSES. 
Deuxiéme Mazurka de Salon. Price 3s. 6d. 
AsHDOWN & Parry, 18 Hanover Square. 


T ENRI ROUBIER. LE LANGAGE DES FLEURS. 


Troisiéme Mazurka de Salon, 
AsHDOoWN & Parry, 18 Hanover Square. 
~ 
I 
Ae 


SILAS. ROMANCE. 
Asnpown & Parry, 18 Hanover Square. 
EK SILAS. 
e Price 3s. 


IMPROMPTU (a la Mazurka). 


ASHDOWN & Parry, 18 Hanover Square, 


MANUEL AGUILAR. THE BIRDS AT SUNSET. 
Characteristic Piece. Price 3s. 
on oor & a 18 Hanover Square. 


TEPHEN HELLER. IN WALD UND FLUR. 
Troisiéme Suite de Promenades d’un Solitaire. 6 Nos. Price 3s, and 4s. each. 
ASHDOWN & Parry, 18 Hanover Square. 


HEODORE KULLAK. LES ARPEGES. Etude de 


Concert. Price 5s. 
ASHDOWN & Parry, 18 Hanover Square. 


CAPUCINE. 


Asupown & Parry, 18 Hanover Square. 








Price 2s. Gd. 




















HEODORE KULLAK. 


Price 3s. 


Legende. 








LONDON: 
ASHDOWN AND PARRY 


(Successors to Wessel and Co.), 


18 HANOVER SQUARE. 








1861. 
NEW ALEXANDRE 


LAR MONT MSe 


Cai 


Lower in price and superior to all other cheap Harmoniums, 











THE 5 


NEW FOUR-OCTAVE 


HARMONITM, 


In Oak Case. Size 2 ft. 8 in. by 1 ft.; height, 2 ft. 4 in. 
Price Five Guineas, 


THE 


NEW FOUR-AND-A-HALF OCTAVE 


HARMBNIUM, 


Compass, Cto F. Size, 2ft. 11 in. by 1 ft. 2in.; height, 2 ft.6 in. 


Price—Oak, Five and a-half Guineas; Mahogany, Six Guineas, 


THE 


ALEXANDRE COTTAGE 


HARMBNIUM, 


Five Octaves. In Oak Case, with Two Fost Boards. Size, 3 ft. 4in. by 1 ft. 2 in.; 
height, 2 ft. 8 in. 


Price Six Guineas. 





ALSO, 


THE NEW ALEXANDRE 


CHURCH MARMONIUMS, 


WITH 


TWO ROWS OF KEYS. 


NO.1. BIGHT STOPS 


(Three and a-half Rows of Vibrators), Rosewood Case. Size, 3 ft. 9 in. by 1 ft. 11 in. ; 
height, 3 ft. 3 in. 


Price Forty-five Guineas. 
NO. 2. TWENTY-TWO STOPS 


(Six Rows of Vibrators), Polished Oak or Rosewood Case. Size, 4 ft. 4 in. by 2 ft. 
6 in. ; height, 3 ft. 5 in. oe 


Price Seventy Guineas, 


No. 8 TWENTY-TWO sTOPS 
(Eight Rows of Vibrators), Rosewood Case, 23 Octaves of Pedals. 


Price Eighty-five Guineas. 





CHAPPELL & CO., 50 NEW BOND STREET, LONDON. 
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« A Collection of Sanctuses, Kyries, and Doxologies”—se- 
lected and arranged by J. E. Ricnarpson (Aylward, 
Salisbury ; Cocks and Co., London). 


A worthy offering to the Right Rev. Father in God, the 
Lord Bishop of Salisbury, on the part of the assistant organ- 
ist of Salisbury cathedral. Themajority of the Sanctuses and 
Kyries comprised in this rich and very interesting collection 
are now (as Mr. Richardson himself informs us), for the first 
time published, having been appropriated from the MSS. 
belonging to the Cathedral. The editor would have 
done well, we think, to indicate in each particular instance 
the pieces thus derived. We might fairly devote a column to 
the contents of this handsome little volume, but have really 
so much on hand, that a few words must suffice. A 
“Sanctus” and “ Kyrie” in E flat, by Mr. C. W. Laving- 
ton (organist of Wells Cathedral), inaugurates the work 
with good harmony and true devotional expression. <A 
“Sanctus” and “Kyrie” in G, by Mr. E. Bunnett, Mus. 
Bac. (assistant organist of Norwich Cathedral) is clever, but 
not written with the same purity as its precursor. 
The style of the harmonisation is here occasionally 
rather of the French Opera than of the English Church. 
Two valuable specimens of Weldon (who died in 1736), and 
Bortniansky, the Russian composer, of whom a good deal 
has been said of late, come next. The former is a short 
and solemn “ Sanctus” in F, the latter, in E flat, a smooth 
and melodious setting of the Greek “Kyrie Eleison.” Mr. 
Richardson himself, too, offers a very favourable example of 
his acquaintance with the legitimate ecclesiastical style 
in the shape of a “Sanctus” and “ Kyrie” in F, the melody 
of which is judiciously unornate, the harmony neat, correct 
and effective. The “ Sanctus” from Spohr’s Last Judgment ; 
specimens of W. B. Earle, and Travers, both composers of 
the last century; a well-written “Kyrie,” by Mr. A. J. 
Corfe (organist of Salisbury Cathedral) ; a smooth “ Sanc- 
tus” and “Kyrie” by H. Sandford; a “Sanctus” and “ Kyrie” 
bearing the name of Jomelli, whose once famous Chaconne in 
FE flat serves for music to both movements (a somewhat ques- 
tionable expedient) ; “a Sanctus” and “ Kyrie,” in E, from 
the respected pen of Dr. J. Elvey; a valuable example of John 
Reading (organist of Winchester Cathedral, died in 1692); a 
melodious, though somewhat florid “ Sanctus” and “ Kyrie,” 
in E, by Thomas Attwood (Mozart’s pupil, and late organist 
of St. Paul’s Cathedral), one of the best things in the book ; 
a very nice “ Kyrie,” by Bishop (once organist of Windsor 
Cathedral — who died in 1737) ; a somewhat dry “ Sanctus,” 
beginning in A minor and ending in C major, by Graun, 
composer of the once celebrated Tod Jesu; a vigorous 
“Kyrie,” by C. King (who died in 1748); together with 
other contributions from Mr. Corfe, the Rev. Mr. Caley, Mr. 
Edward Lear, Mr. H. Sandford, and Mr. C. B. Wollaston ; are 
all more or less deserving attention. Nevertheless, we have 
said as much as we can find room for ; and must conclude with 
a word of unqualified approval for the six “ Doxologies,” 
at the end of the volume, which are exclusively from the 
pen of Mr, J. E. Richardson. 


“ The Ball-room Music Book,” for the pianoforte (Boosey 
and Sons). This splendid volume contains no less than 50 
waltzes, 40 polkas, 10 galops, 12 sets of quadrilles, two “ Var- 
sovianas,” and two schottisches, among the best and most 
sparkling of their kind, and from some of the most popular 
dance-composers of the day. Such a publication as “ Zhe 





Ball-room Music Book” is not to be criticised ; but happily, 
standing in no need of criticism, it may be commended 
‘without reserve. 


“ Oberon,” grand duo — Witnetm Ganz (Chappell and 
Co.); “ Guillaume Tell,’ grand duo—do. (do. do.); 
“ Paroles d'Amour,” romance—do. (do. do.); “ Le 
Bouheur supréme,” nocturne mélodique—do. (do. do): 
These pieces have little pretension to novelty of any kind. 
They are, however, very well done. In the duets, which 
are brilliant and tolerably easy at the same time, Herr Ganz 
has shown excellent discretion in selecting themes from 
Weber and Rossini, and has manufactured a couple of dainty 
pot-pourris. He has also, with “Le Bonheur supréme,” 
evinced a “bonheur supréme” in imitating (designedly?) an 
air sung by Maria, in the last act of La Figlia del Reggi- 
mento. Apart from this quasi-plagiarism, the piece is 
unquestionably attractive. The Paroles d’ Amour, too, are 
expressed in a strain which bears so close an affinity (melo- 
dically, be it understood) with Lied No. 2, Book 4, of 
Mendelssohn’s Lieder ohne Worte, and is, moreover, pitched 
in the same key (E flat), that we cannot think the resem- 
ony wholly accidental. Apart from this quasi-plagiarism, 
c. &. 
“ Romanza,” for violoncello and pianoforte —by Epwarp 
TuurnaM (Cocks and Co.) 


Moderately difficult and extremely well written for both 
instruments. The romanza is prefaced by afew bars of 
introduction. The principal movement —“ andante grazioso 
e cantabile”—is based on a smooth and melodious theme, cal- 
culated to display the tone of a ready violoncellist to as good 
advantage as the passages introduced further on are likely to 
show off his execution. The movement is conducted on a 
regular plan, and is agreeable and interesting from first to 
last. (By the way, have we not already noticed this piece? 
Our memory does not serve us; perhaps Mr. Thurnam’s 
may be more retentive). 


“ Nydia,” romance for the pianoforte—by Henry W. 
Goopsan (Addison, Hollier, and Lucas). The opening of 
this graceful little movement is much in the style of some 
of Henselt’s romances, and might have been signed “ Hen- 
selt ” without any danger of its authenticity being brought 
into question. The theme is just as carefully worked out 
as it is fresh and melodious. The middle part, or episode 
(in the subdominant), pleases us less, although by no means 
devoid of merit. The return of the first subject, however, 
is as welcome as the sun breaking through a cloudy at- 
mosphere, when the gloom of overhanging vapour has become 
a trifle monotonous. Bravo! Mr. H. W. Goodban. Write 
more, and prosper ! 

Answer with a smile, ballad—words by Henry ‘THURSTON 
THompPson, music by Henry W. Gooppan (Addison, Hol- 
lier, and Lucas). ‘The words of this ballad are pretty and 
unaffected, and the music to which they are allied is pre- 
cisely and appropriately in the same strain. Moreover, the 
ballad is a singabdle ballad,{wherein it fulfils one of the most 
indispensable conditions of ballad music. 


“ Solitude,” andante pour pianoforte—FERDINAND ALBERT 
JANECK, op. 9 (Ashdown and Parry). A song without 
words, neatly finished, graceful in feeling, and only charge- 
able with want of variety. An instant’s pause in the trip- 
let accompaniment, and a thought less of B minor in the 
middle would be a decided improvement. Nevertheless, al- 
lowing even for a little monotony, “ Solitude” in the present 
case is by no means “bitter,” but rather brief and sweet. 
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“ The Harp that once through Tara’s Halls,” transcribed 
for the pianoforte—by Juxs Brissac. (Ashdown and Parry.) 

“Molly Astore” appears to great advantage in this tran- 
scription. She is brilliantly decked out, and yet in such a 
manner as not to puzzle those who wish to scrutinise and 
admire her charms. Bref—Mr. Jules Brissac can write 
music that is effective and showy without being at all difficult. 
The “transcription ” before us is an instance in point. But 
why, in the name of Daniélis of Bondael—whose house was 
submitted to the Chapter of Gronendael, four centuries and 
a half since—* transcription?” Why “transcription,” when 
it is not “ transcription ” but variation ? 


—~-4+—- 


MUSIC RECEIVED FOR REVIEW. 


ADDISON, HOLLIER, AND LUCAS. . 
Patren (W.) Six Anthems (Vocal). 
ROBERT COCKS AND CO. 
Grover (Stepnen) “ Consuelo and Haydn” (Vocal), 
Fivsy (W. C.) “ The Mariner’s Evening.” ' 
Barron (Henry) “ The Charlotte Waltz Song” (Pianoforte). 
Ricuarns (BRINLEY) “ Annie o’ the banks 0’ Dee” (ditto). 
Ditto, “« My mother’s gentle word” (ditto). 
Wricat (Apam) “ As you like it polka ” (ditto). 
Wesr (G. F.) “ Le Rayon du Soleil” : (ditto). 
Ricaarps (BRINLEY) “ Warblings at eve” (Pianoforte Duet). 
J. H. JEWELL. 
Fitsy (W. C.) “ Pensées joyeuses ” (Pianoforte). 
** La Volée des Oiseaux ’’ (ditto). 
“ Past, present, and future ” (Vocal). 
“ The infant’s prayer” (ditto). 
R. W. OLLIVIER. 


Harvey (R. F.) “ M’appari tutt’ amor” (Pianofore). 
Tuomas (HaroLp) “ Dream of a far off land” (ditto). 

** Wave spray ” (ditto). 

* Album Leaves Waltzes” (ditto). 


—_— << 


Weser’s Concerto In E rrat.—Miss Arabella Goddard— 
who, in addition to her great powers as a performer, has the happy 
faculty of never failing to give either beauty or novelty, in fact 
generally both, to the subjects she selects — performed Weber’s 
concerto in E flat—a work less known than some, but equally 
possessing the charms of romance, brilliancy, and tenderness, with 
almost every one of Weber's compositions. Too high praise 
cannot be given to her pure and delicate execution of each move- 
ment of this charming work, so expressive, as well in its most 
brilliant as in its most tender passages, and marked in each by the 
most touching grace and tenderness, every phrase of which was 
perfectly rendered by the executant.— Morning Herald. 

Travian Freepom anp Iranian Art.—The prospectus of the 
Royal Italian Opera gives us little to expect in the way of new 
operas. Indeed one only is promised—the latest production of 
Verdi—Ji Ballo in Maschera, which, during the past year, has had 
considerable success in Italy. Verdi, the last of the Italian dra- 
matic composers, has sacrificed his vocation on the altar of politics, 
Having become an ardent liberal and a Sardinian deputy, he has, 
it is said, abandoned the musical stage, and has left no successor. 
Will Italian freedom revive Italian art? Let us hope it may; and 
in the mean time we have glorious and abundant works of Italian 
art to fall back upon, could our theatrical impresarii only be in- 
duced to do so. How much better it would be than the present 
practice of supplying the opera stage with French and German 
pieces done into Italian! —Daily News. 


Tue Sisters Marcutsto.—These young ladies whose duet 
singing is of such remarkable merit as to have attained an extra- 
ordinary continental celebrity, will not visit London during the 
ensuing season. Several “enterprising entrepreneurs” have 
placed the most tempting offers before them, but their engage- 
ments in the principal cities of France are so numerous that the 
Demoiselles Marchisio have been forced to decline all negotiations, 

Nornine uikr Learninc.— “ What a lot of money Mounseer Scribe 
made by his plays,” said the Wiscount to Sir Plymouth Sound. “ He 
didn’t make it by his plays,” replied the member for Brighton; “ he says 
in his motto Inde Fortuna, which means that he made his fortune in 
Indy.” “Oh!” said the Wiscount.— Punch. 


MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 
March 21, 1861. 


I menTioNeD in my last a new opera buffa in one act at the Théatre 
Lyrique, called Les Deux Cadis, of which all I stated was that it 
had been perfectly successful. I propose now to trace you a little 
sketch of the piece, which is sufliciently amusing, and has given 
occasion for a promising début on the part of the composer, 
M. Ymbert. The two Cadis, to whom the title refers, are two 
of the most unmitigated scoundrels that even Eastern civilisa- 
tion could produce, devoting their leisure evenings, after the 
fatigue of taking bribes all day in the discharge of their 
magisterial duties, to the more direct robbery of the Caliph’s 
lieges on the highways in the environs of Bagdad. Unfortunately 
a traveller, whom they had stript in the most careful way of every 
valuable thing about him, turns out to be the son of the Grand 
Vizier. It so happens also that the Prince, thus travelling 
incognito, has fallen in love with the daughter of one of these 
Cadis, Bakbarok by name, to whom he presents himself the 
next day in the character of a ruined fisherman, desirous to 
become his slave. Having thus got a footing in the household 
of one Cadi, he presents them both with a missive, sealed with 
the imperial signet, commanding them forthwith to discover the 
robbers who had stript the Grand Vizier’s son. In a panic, they 
dress up the slave in the rich spoils of their victim, pretending to 
be loading him with gifts. He is then arrested and condemned 
to death by the Cadis, on the strength of his possession of the 
stolen property, when he reveals his identity by the usual 
sign—a birth-mark on his left arm. The Cadis believe their last 
hour has come, but the marriage of the prince with Bakbarok’s 
daughter settles everything amicably, and the curtain descends, 
leaving a fixed impression, that if the two Cadis have escaped the 
rope this time, it is only that it may be more surely and tightly 
fastened round their necks hereafter. There has also been a 
pleasant trifle produced at the Bouffes Parisiens, called La Servante 
de Nicolas, the music of which is by M. Erlanger, and the words by 
MM. Desarres and Nuitter. Nicolas is a peasant, whose uncle 
has left him his property, as is —— on condition he should 
not marry. Ofcourse nobody will marry the luckless youth, who, 
in despair, espouses his own servant. It is then discovered that a 
codicil to the will adds that the property is to go to whomsover 
Nicolas shall marry, as it will be certain that she has not become 
his wife out of interest. The music is generally graceful and 
pleasing, and sometimes original. Mad. Chabert, as the servant, 
1s a pattern for the class which, to all appearance, has so much de- 
teriorated of late. Before quiting the lyrical theatres I have to 
announce the forthcoming production, at the Théatre Lyrique, of 
a new opera by M. Reyer, in three acts and six tableaux, entitled 
La Statue. ext week Gil Blas will be revived, and Mlle. 
Girard will appear in the principal part. Orphée will also be 
revived for a few nights, with Mad. Pauline Viardot. The Val 
d’Andorre will be unavoidably interrupted in its most successful 
run in consequence of engagements contracted by the principal 
performers, 

A report has been published in the Moniteur, drawn up by M. 
Hiltorf, a member of the Institute, giving the result of the labours 
of the jury charged with examining the plans submitted by the 
competing architects for a new Opera House. The report con- 
cludes thus :—“ Having reached the term of their mission, the jury 
regret that their desire to award the grand prize could not 
be realised, and express their hope that a competition may be 
opened among the authors of the five best designs, to be rewarded 
by the execution of the building. In expressing this wish the 
committee believe they are ensuring the justice of the final choice, 
and leading to the realisation of the hope that Paris will possess an 
Opera House worthy of the capital of France,” I alluded in my 
last to an application made by M. Lindau, one of the translators 
of the book of Tannhduser, to have his name printed in the bills. 
It is now definitively decided that no other name than that of 
H:rr Wagner as sole author of the music and poem of Tannhduser 
shall so appear. Now that the German bard's great work has, 
after the excessive pother made about it, turned out a ridiculous 
fiasco, no one will regret this decision. The same evening that 
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Tannhiuser was produced, Henri Herz had fixed on for his 
grand concert, and the salle in the Rue Victoire exhibited 
no signs on the occasion of a powerful attraction in an- 
other direction. The long-famed pianist was assisted by 
Mad. Grisi, Signor Badiali, and M. Servais, erewhile crowned in 
the back office of a French musical journal, ‘“ Emperor of the 
Violoncello.” But why this carnival joke should survive Shrove- 
Tuesday I cannot divine. M. Servais must have enemies. But 
to our old friend, Henri Herz; he bravely acquitted himself of his 
lion’s share in the programme, and presented his. well-ripened ar- 
tistic skill in every variety of light—Grand Concerto—a new one 
of his own with orchestra and chorus; Reverie; Turantella—eke new, 
Grand Sonata; Clochette; the entire and complete panoply of a brave 
knight of the grand piano. So much for the music of the present ; 
and if it defy ostentatiously fearless the music of the future, let 
us record that it paid loyal homage to that of the past by the exe- 
cution of the ovérture to Don Giovanni. Paris is at this moment 
as full of fierce lions as an Indian jungle. “They are of the 
species, leo claviferieris or key-smiting lion, a very terrible and 
obscene beast, striking terror in them that behold or hear him afar 
off, and raising in the breast likewise many dolorous pangs. I 
have an aguish fear of them, a quotidian tremor, for they be foul 
beastes every one and fearful. With their fore paws, which they 
do handle very swift to the right and to the left and crosswise, 
they do fear and maul, pound and pash their prey that it 
is an agony to see and to hear. Great gouts of sweat they 
do scatter the while from their fronts and chaps, humecting 
the earth far around as a dog that quitteth the water, 
their eyes very fiery and rolling. The bloudy arena of the 
Romans had no spectacle more appalling. I am told they have 
all come of one stock, an ould lion that hath retired him to the 
Black Forest or thereabout, where he is kept in a great cave for 
the sport of a prince and many ladies of his court. Fanby or 
Franz I think they classed him, and sure he hath many whelps 
issued of his loins, and marked so with his fell likeness, that he 
might vainly deny them his. The chief mark or feature of this 
roe and savage beast is his mane, or as some do call it Etude 

athétique, composed of many horned hairs matted hideously 
one within another, which he doth shake portentously, filling the air 
with piteous sounds. The next mark or feature is his tail, long, 
and twisted curiously, with a frisking mesh at the end thereof, and 
this some do call Tarantella, and it is used by them with many 
quick lashes, as a cow doth driving the flies from her hide, but the 
lashes be quicker, so that it is scarce possible to see the motives 
thereof, albeit they do miss many flies, they seem to aim at which 
is called ‘dropping of notes.’ When they have very full manes 
and long tails and wag these quickly, they are very dangerous. 
So that oe come to be a cant saying, ‘Doth he wag his tail ? 
Then I ama lost man!’ From divers foreign countries have 
these roaming and fearful quadrupeds — or quadrumanes, I should 
say, for their two hands be equal to any four in strength and 
valliance — assembled in this fair citie. Ezxempli gratia, one 
very fierce and eke foul out of Germiinia, hight Hans de Bulow 
—another out of Italia, hight Perelli, a most shaggy and obscene 
beast, right horrid to behold and hear his mad lashings — another 
native unto the French soil, Emile Forgues, his name with a mcst 
terrible mane (Etude Pathétique), and a tail (tarantella) whereof 
no end,—and many more there be no less wild and voracious, 
(croque-notes) which it were tedious to enumerate, and little 
ngewe Thus far the true and faithful chronicler Sir Kay de 
a Plume-mal-taille. 

Tlearn from a German paper that Count Hans Harrach has 
offered two prizes, of 600 florins each, for two operas in two acts, 
and two more prizes of the value of 200 florins for the texts there- 
unto requisite, in the Tscheque language. What is the Tscheque 
language? JI will offer a prize (my blank tscheque on Aldgate 
pump) to any one who will answer this. A most persuasive lan- 
guage the Tscheque, I opine. And I know many tongues (ladies’) 
which the Tscheque would suit indifferently well. But to these 


operas. One is to be based on a historical subject, and the other 
on the ordinary life of the Sclavonian people either in Bohemia, 
Moravia, or Silesia. Verdi’s latest production, Un Ballo in Mas- 
chera, is on the grand tour. It was lately played at Madrid, and 
the cast included the following artists: Mads. Julienne Dejean, 





De Meric, Lablache, and Sarolta, and MM. Fraschilli and Geral- 
dini—all of whom were selected by Verdi himself, for the per- 
formance of his work. A Spanish paper speaks in the warmest 
terms of Mad. Dejean, and of Fraschilli and Geraldini, and re- 
presents the lady to have exhibited an amount of dramatic power 
and entrainement which produced a startling effect. It must be 
remembered, however, that a few degrees of latitude greatly 
modify ssthetical impressions. <A pair of twin stars have dawned 
of late over the musical horizon—the brother songsters Lyonnet, 
of whom the Belgian papers recount marvellous things, in the 
execution of that peculiar natural product, the chansonnette, which 
is their spécialité. The chansonnette is not to me an admirable thing. 
It bears the same relation to a chanson that a chemiseite does to a 
| chemise. It is only halfa song — an undeveloped namby-pambyism, 
and makes up for deficient substance by a frill of outrageous 
affectation. I love not such songlets, and will avoid the Lyon-nets 
(little lions), who warble them, warble they them ever so sweetly. 

M. B. Damcke—the Beethoven Damcke of critical notoriety, 
who took part in the Galitzin controversy concerning the three 
Galitzin posthumous quartets—is now in Paris, and lately con- 
voked an assembly of musicians, critics, and amateurs to hear his 
own productions. Critics are so often open to the charge of not 
being producers, that when one bears his back to the lash he has 
wielded with frequency and effect, there is sure to be no lack of 
attention to the fact. Well, M. Damcke has passed the ordeal 
triumphantly. His music is pronounced to be excellent, simple, 
impressive, and even grand, marked by pure and sweet melody, 
and entirely free from any species of affectation. A thorough 
pianist in art, all feats of skill, all thundering chords and lightning 
variations are scrupulously omitted. 

The first volume of the correspondence of Felix Bartholdy Men- 
delssohn, reaching from 1830 to 1832, is announced for speedy 
ore These letters are dated from France, Italy and Eng- 
and, and much curiosity, both in the literary and artistic world, is 
felt to read the unaffected effusions of the beart and mind of this 
great and excellent man. We fear, however, much disappoint- 
ment will be the result, not because the thoughts and opinions of 
that large and highly-cultured intellect are likely to fall below the 
high standard his renown must cause him to be judged by, but he- 
cause these letters will have undergone, there can be little 
doubt, such a decimatory and castratory process at the hands of 
his morbidly timid family—that they will be reduced to mere caput 
mortuum—all the life and spirit of them which would consist in 
his free judgments and appreciations of contemporary artists 
carefully eliminated. Would that he had appointed a literary 
and musical executor out of this nest of sensitive plants! 

I conclude with a statement of the gross receipts of all places of 
entertainment during the month of February last past : — 

Imperial theatres subsidised 3 . . 493,563fr. 72¢. 
Second-rate theatres for vaudeville and light 
performances . p - ‘ . . 
Concerts, dramatic concerts, café-concerts, 
balls, ° P . P ‘ - 277,868fr. 95c. 
Various exhibitions . : . a . 15,880fr. 95c. 


Total . a ‘ , - 1,751,361fr. 62c. 


About 70,0007. The receipts of the Opéra Comique on Thursday 
in mi-caréme amounted to 6,700fr., or 2687. The attraction was 
Auber’s new opera, La Circassienne. 

Lo! Another lion from the Hyrcanian forests— Alfred Jaell. 
To be seen alive, at Erard’s concert room, March the 26th. 
Walk in! walk in! Ave Imperator! ne réveillez pas le lion qui 
dort. Wake not the sleeping Jacl, rather call for Sisera, other- 
wise it will be Jael and Sisera with a vengeance !— Yours, 

Danrer rn THE Lion’s Dex. 





964,048fr. 95c. 


—soS 


Princess’s Turatre.—Mr. Augustus Harris, who, as lessee 
and manager of the Princess’s Theatre, has deservedly gained the 
support of the public and the estimation of his professional friends, 
announces his benefit for this evening. ‘The entertainments will 
be selected from all that has proved most attractive during his 
management, and ecmprise the talents of the most popular mem- 
bers of his company. 
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“ TANNHAUSER” IN PARIS.* 


Impriis :—On theapproach of Passion Week, considering it a duty 
to place ourselves in a state of grace before Tannhiiuser, we de- 
manded absolution for all we might have said, written, or thought, 
about the Music of the Future; in a word, we gave full scope to 
piety, and concluded an armistice with what was repulsive to us. 
Nay, the better to report the impression produced on the audience 
generally, and ourselves in particular, we felt bound to entrust the 
analysis of the score to a strictly musical pen, which will examine 
every single piece, or, rather, recitative, down to the slightest details 
of the score. This analysis will form the basis of a second article. 
Our colleague, Paul Bernard, has consented to undertake the 
delicate and laborious task. Thus, free from anxiety, we entered 
the theatre with the resolution of yielding not only to our own 
impressions but also to those of our neighbours. We belong to 
those who, in matters of art, do not exclude impulse, and, without 
absolutely sacrificing at the shrine of mere vulgar popularity, 
protest against music especially intended to flatter the egotism of 
a few individuals of ethereal or metaphysical temperament, who 
indulge in the strange pretension of seeing and appreciating, half 
a century in advance, that which, according to their belief, our 
grandchildren will be compelled to admire. In our opinion, the 
essence of music consists in the charm and sentiment of melody, 
which is intimately connected with harmony, the one, indeed, 
being inseparable from the other. If the hearer is neither pleased 
nor moved to the heart, the composer has lost his cause; he may 
dazzle, surprise, and even interest, but without securing a Future 
for his music. Now, let us ask the audience present at the Opera, 
on Wednesday last, whether they were once really moved during 
the evening? In the absence of that profound emotion which 
seizes an entire assembly, were they charmed by any new and 
striking trait of melody, or harmony, or both ?—by any uncommon 
effect of instrumentation P—by any fresh rhythmical construction ? 
Assuredly no. ‘To speak plainly, they were over-excited by an 
orchestration invariably noisy, by laboured and interminable disso- 
nances ; by complications without end as without evident purpose, 
by superfluous conglomeration of details, by monotonous abuse of 
the first string of the fiddles, and a superabundance of recitative, 
tending to produce a dangerous state of torpitude among the 
audience. 

“Thave survived it!” exclaimed a robust and well-known 
feuilletoniste, at the 'end of the last grand rehearsal; how many 
intrepid dilettanti and strong-minded women were able to say as 
much after the first performance! And yet what compensation to 
the eye—a compensation of which the mind, the heart, and the 
ear stood equally in need—was offered by the appearance of the 
house ; by the boxes, which wore a festive air; by the presence of 
the Emperor and that of the entire diplomatic body, and by the 
eagerness of the notable persons from all parts who had come to 
witness the performance. How magnificent, too, was the mise-en- 
scéne ; what marvels were lavished upon the Music of the Future, 
by the genius of contemporary art! Assuredly, Herr Wagner 
will not complain of want of hospitality on the part of the Im- 
perial Academy of Music. If it is impossible for him to be equally 
satisfied with the public, the reason is to be found in causes in- 
herent to the system of which he believes himself to be the messiah. 
A gran maestro recently said to him, “ You are very fortunate 
in being able to write new music; may the public be with you! 
If they declare against you, be a martyr; viewed in a proper 
light, the death of a martyr is both enviable and glorious!” 

Now, in the opinion of the public, the author of Tannhéuser 
is “ going in” for martyrdom. It is evident to every one that the 
talent, the lofty character, and the broad style of certain pages of | 
the work, indicate the hand of a great musician (!); that the 
general plan of the story declares both a thinker and a poet; but 
that the musician, the thinker, and the poet have come to an un- 
derstanding among themselves to perpetrate a homily, sacrificing 
form to matter, matter to form, to develop superabundantly the 
recitatives of Gluck, without the concise and profoundly dram 
genius of their creator! 


sicheccaitatdacateiiiccoal 





* Translated and abridgedfrom Le Ménéstrel. 


tion, it was unanimously condemned, from box to box and from stall 
to stall—as the simultaneous negation of temperance, charm and 
harmonious effect—an avalanche of notes, descending tediously and 
pitilessly on the musical desert of Herr Wagner's background, 
The “March of the Knights” in the first act, the “Chorus of 
Pilgrims,” the andante of the septet, and the first part of the finale 
to the second act, are equally grand and beautiful (!) ; but by 
what title are they found in Zannhéuser, unless as irrefutable 
protests against the work in its entirety! This is what the public 
failed to understand, while greeting, in too reserved a manner, 
the self-condemnation of the offender. Is not the march a worthy 
sister of the marches in the Prophéte, the Juive, and Sémiramis ? 
Is not the andante a fragment that Bellini and Donizetti might 
have signed, allotting to the singers what Herr Wagner has 
allotted to the violins? Isnot the “Chorus of Pilgrims,” with 
its characteristic accompaniment, a page from the genius of 
Weber? Only Weber would have stopped in time ; he would never 
have developed, to satiety, under every shape, and during three 
eternal acts, a mere formula of accompaniment—no matter how 
beautiful—which in the very overture, is as indefinitely prolonged, 
as the transatlantic cable itself—that gigantic hyphen between 
the Old and New Worlds. 

To sum up our impressions, or, rather, the impressions of the 
public: while doing justice—often inwardly, it is true—to the 
talent of the author of Tannhduser, even to the genius imprinted 
upon certain pages, they condemned by their silence, their excla- 
mations, their laughter, and occasionally by their hisses, the excess 
of a system, of which Tannhéduser is no more than the modified, or, 
rather, nascent expression—if we go back to the origin of the 
movement in Germany. Had the audience preserved an unbroken 
silence throughout the opera, as they did during the first act, they 
would have adopted a still more dignified course. But how was it 
possible to endure philosophically the bravos of a clague, whose 
services, it was reported, had been nobly declined ? This led to 
antagonistic demonstrations from the impartial listeners, which, it 
must be confessed, were much to be regretted. 

From all that occurred, it may be concluded that Paris, the 
capital of the arts, whatever Germany and Italy may think (!) is 
resolved not to follow dreamers and atheists in their so-called dis- 
coveries: that, definitively, all who possess a feeling and taste for 
music, without refusing to acknowledge the new conquests of real 
genius, are by no means ready to disown the past, or to aban- 
don recognised masterpieces, to ignore their Raphaels, Michael 
Angelos, and Rubens, for the sake of an imaginary something, 
which is to delight a century hence, but is intolerable now. 

To conclude with a word or two about the performers. Mlle. 
Marie Sax, Mad. Tedesco, MM. Morelli, Cazaux, and Niemann 
(the titular accomplice of Herr Richard Wagner), may fairly ex- 








claim, “ All is lost, except honour!” They could not possibly have 
exhibited more conscientious resignation in fulfilling the ungrate- 
ful task that devolved upon them. It was really worth while to 
see these intrepid mariners avoiding, to the best of their power, 
the rocks so euteonsly studded about the Ocean of Recitative ; 
to behold them steering, without a compass, through inextricable 
concerted pieces, and braving unexpected squalls of orchestration, 
even in the progress of the most insignificant details. Mlle. Sax 
is an Elizabeth without a flaw, and worthy, in all respects, of a 
better lot. Mad. Tedesco was a superb Venus, substantial to be- 
hold ; the eye was satisfied, but that was all. M. Cazaux, as the 
Landgraf Hermann, gave full scope to his paternal notes. M. 
Morelli sang the character of Wolfram like an Italian de bonne 
source; while M. Niemann responded, like a stalwart Teuton as 
he is, disturbed, however, by occasional qualms of home-sickness. 
Great care should be taken in the transplantation of certain artists. 
Acclimatisation is in frequent instances impossible. M. Niemann 
is an example in point. His face is expressive and distingué, but 
monotonous ; his voice, although some of the notes are not defi- 
cient in dramatic power, is marked by the same character of mono- 
tony; in a word, we regret our inability to recognise in him those 


atic | qualities which should go to make up the standard of our first 
TM. ; = | lyric theatre. M. Niemann appears to ignore the art of sings 
Thus much for the vocal part. With regard to the orchestra | ing just as Herr Wagner disowns that of form and melody 


music, 


We are assured, however, that the German tenor enjoys a high 
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reputation on the other side of the Rhine. But were there not 
equally flattering reports of Tannhiiuser itself, which has, never- 
theless, been condemned at more than one theatre in Germany, 
before receiving its “ quietus” in Paris ? 

We have still the orchestra and chorus to speak of. Their 
admirable discipline reflected the highest credit on MM. Dietsch 
and Victor Massé, conjointly with M. Vauthrot, who had devoted 
the greatest care to the vocal] department. While M. Dietsch 
found among his friends some who were opposed to his intention 
of retaining at any price the conductor’s baton, advisers equally 
well intentioned reproached Herr Wagner with desiring to burn his 
ships without reserving for himself the means of retreat. Besides, 
would it have been prudent to brave in person unfavourable demon- 
strations directed only against the work, its weaknesses, its excesses, 
representing, in a word, the constituent elements of what every 
one reasonably styles the system of the Music of the Future ? 
We are well aware that Herr Richard Wagner takes exception to 
this denomination of his apostleship; but how are we to designate 
music so far beyond the intelligence of contemporary French musi- 
cians, music destined, erage ' to its disciples, to mark a new era 
—at some late period, as far off, let us hope, as possible ? 

What is said to-day by certain circles even in Paris, and what 
will be said to-morrow in Germany? —“ Tannhduser has not been 
understood by the Parisians. It has met with the same fate as 
Beethoven’s symphonies.* Now it is against this enormous piece 
of pretension that Paris protests and is bound to protest. We 
understood what was comprehensible in Tannhduser ; what we have 
unreservedly condemned, both for the present and the future, is 
the detestable system it inculcates—a system which would lead to 
nothing less than the complete negation of that which has hitherto 
obtained unanimous acceptance as music. 

J. L. Heveen, 


P.S.—We have just been informed that the second repre- 
sentation of Tannhiuser has been postponed with the object of 
affording the orchestra and singers time to become acquainted 
with the “ cuts” and modifications Herr Richard Wagner proposes 
making. Whatever sentiment may have induced such concessions 
on his part, the public will thank him, and appreciate all the better 
the real beauties of the work. 

—_— SS <— 


Mosicat Szrvices.—“ Now when liturgies were all in all the 
happiness of the ancient Church, and the excellency of its pastors 
in preaching and praying being turned by the lamentable degene- 
racy of the following ages into chanting and reading, Origen says, 
the worship of God was fearfully corrupted: the native plainness 
and simplicity of it, most amicable to God and all that are like 
him, was vitiated and defaced with the paint and patches of bold 
and wanton fancies. . There was more compliance with 
the heathen than with the Scripture; and so the Church was far 
from being, as Origen says, what God, in sending Christ and the. 
Gospel, designed them to be, congregations opposite to the assem- 
blies of the superstitious, &c. The Christian worship was made 
more ceremonious than that of the Jews, and clogged with more 
batches of thraldom, whereby the state of Christians was rendered 
far more intolerable than theirs under the law.”—Clarkson on 
Liturgies, 1689. In 1536 “A protest was addressed to Henry 
VIII. from the clergy of the Lower House against ‘the faults and 
abuses of religion,’ in which it is set forth that ‘singing and saying 
of mass, at matins or evensong, is but rorying, howling, whystling, 
conjuring, and jozeling.’ ””—Burney’s Hist. of Music, iii. p. 2. 
This was before the Reformation. For Burnett’s opinion see 
Phases of Convocation, p. 125.— P. 

Mr. Georex Coxxins, our accomplished violoncellist, and M. Ré- 
musat, flautist to the Queen, have been giving a series of concerts 
on the Continent. At Pau, Bordeaux, and Toulouse, we under- 
stand Mr. Collins created quite a sensation by his admirable per- 
formances, 





* It was the difficult execution of Beethoven’s symphonies, at a 
period when the orchestra of the Conservatory was far from being what 
it now is, which rendered time indispensable to place these immortal 
wotks fairly before the public. But their success has been decided, 
without having ought to do with the fogs and vapours of the “ Future.” 





MUSIC IN VIENNA. 
(From a Correspondent.) 


Arter having appeared, in the capacity of conductor and pianist, 
at his first concert exclusively as the interpreter of the Lisztian 
muse, Herr Carl Tausig gave a second concert, at which he 
figured merely as a pianist. Following a plan now very popular 
and frequently adopted, he gave his programme a_ historical 
character by commencing with Sebastian Bach, and concluding 
with — Liszt.(!) The selection of the pieces played by Herr 
Tausig does not prove that he has been inspired by the more 
essential qualities of the great masters —I allude to Bach and 
Beethoven — for neither Bach’s organ-fugue (in B minor, ar- 
ranged by Liszt for the pianoforte), nor Beethoven's three and 
thirty variations (Op. 36), properly belong to the number of those 
works which are stamped with the more profound and individual 
genius of the masters. ‘To make manifest, as one of the initiated, 
their great qualities to the masses, a man must first have his 
artistic taste excited. It appears, however, that Herr Tausig has 
taken up his position with regard to art, with all the unsatisfactory, 
unfeeling abjectivity of the genuine virtuoso, while his enthusiasm 
for Liszt excludes, according to universal psychological laws, all 
possibility of anything like a deep feeling for real art. Besides 
the above-named pieces, Herr Tausig played Weber's Polonaise 
in E flat major (Op. 21), a waltz by Chopin, and Liszt's fantasia 
on Don Juan. All these compositions gave without book, 
(for, in the virtuoso-like training of his memory, he is not behind 
his master Liszt, or his rival Biilow), with iron calm, and without 
the slightest indication of inward emotion. It is very true 
that this force of memory, and this easy, sure mastery over 
the technical material afford indisputable testimony of energy, 
and are qualities which involuntarily extort appreciation, but 
on those who are accustomed to listen for the beating of the 
warm pulse of feeling, and who wish to see the inward fire 
of passion “purified,” as the Recensionen expresses it, “into 
an ideal flame, shooting heavenwards,” an artist playing in 
this fashion, and believing that he fulfils all the requirements of 
art if he simply preserves due light and shade in the mere technical 
details, produces the effect of an automaton, the outward artistic 
arrangements of which, and the precision with which the various 
portions work together, we are, indeed, compelled to admire, but 
whose appearance of life rather frightens and repels than delights 
and attracts. Similar sentiments seemed to be entertained by the 
public, whose attendance, by the way, was not at all numerous, 
for, without any injustice being shown to«rds the real merits of 
the concert-giver, a most unmistakaivic ieeling of coolness and 
want of enthusiasm reigned throughout the room the whole even- 
ing. It is true that I did not wait to hear the “ Don Juan fan- 
tasia,” and cannot say, therefore, whether the audience allowed 
themselves to be taken in by the wild, frantic system of storming 
up and down the keys, a system of which Herr ‘lausig had pre- 
viously shown himself a consummate master. One might have 
supposed that Liszt, and consequently his pupils and admirers, 
would not, at the present day, acknowledge this style of his pro- 
ductive muse, seeing that it has long since been condemned by 
every educated judge; but not only Herr Tausig, even Liszt him- 
self, by his recently-published fantasia on themes from Ernani and 
Il Trovatore, prove the contrary. “On revient toujours a ses 
premiéres amours,” and everything depends upon “ the system of 
demonstrating by uninterrupted action what our Ideal is.” 
PAILLE-EN-CU. 
nee sand oe ee 

Crystat Paracr.—The Glee and Madrigal Union terminated 
their engagement yesterday. ‘The performances were varied each 
day during the week, Thursday’s being specially selected from the 
songs of Shakspeare. 

Mr. Henry Lestiz’s Cuorr.—The third Concert took place on 
Thursday evening, and attracted a very large attendance. The 
selection was one of the best ever given by the choir, and the 
audience were so pleased with the performance throughout, that 
they seemed desirous of having every piece over again. Mr. 
Leslie, however, was not anxious to accede to their request in 
every instance, but could not always resist their importunities. 
The following were repeated:—Webbe's glee,,,“‘ Mighty con- 
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queror ;” Mr. Walter Macfarren’s part song, “ Love's heigh-ho ” 
Mr. Leslie's part song, “ When the shades of eve; Mendelssohn’s 
43rd Psalm, “ Judge me, O Lord ;” and Reay’s part song, “ Dawn 
of day.” Mendelssohn’s magnificent setting of the 43rd Psalm, 
and Webbe's exciting glee were splendid performances, which 
indeed the choir itself never surpassed. The other pieces worthy 
of special mention were Morley’s madrigal, “ Thus saith my dainty 
darling ;’ Wilbye’s madrigal, “Flora gave the fairest flow 18; 

Mr. Leslie's part song for male voices, “ Evening ; and Bishop’s 
“Chough and crow,” and “Tramp chorus.” The programme 
was varied by two instrumental performances—Moschele’s duet, 
«“ Hommage & Handel,” executed by Miss M. A. Walsh and Miss 
C. Thomson, and an arrangement of an air by Weber, for piano- 
forte and concertino, by Messrs. J. G. Calleott and John C. Ward 
—which, notwithstanding their being well performed, did not ap- 
pear to create any great sensation. The enthusiasm was all ab- 
sorbed in the performance of the choir. Mr, Henry Leslie’s new 
cantata, Holyrood, which was produced with so much success at 
the first concert, will be repeated at the fourth concert, on the 
5th of April. 








ST. JAMES’S HALL, 


MONDAY POPULAR CONCERTS, 


THE SIXTEENTH CONCERT OF THE THIRD SEASON 
(571H Concert in Sr. Jamns’s Harr) 
WILL TAKE PLACE 


ON MONDAY EVENING, APRIL 8, 186], 


The Programme, Vocal and Instrumental, will again be selected from the Works of 


VARIOUS COMPOSERS. 


FOR THE BENEFIT OF 


CHARLES HALLE. 


Tenth Appearance of M. VIEUXTEMPS, 
Pianist :—M., CHARLES HALLE. 
Violoncellist:—Signor PIATTI. 
Vocalists ; 

Miss BANKS. 

AND 
Mr. SIMS REEVES 
Conductor — Mr. BENEDICT. 








MR. 








‘ For full Particulars, see PROGRAMME, 





Front Sofa Stalls, 10s. 6d. ; Sofa Stalls, 5s.; Balcony, 3s.; Unreserved Seats, Is, 

Tickets of Chappell and Co., 50 New Bond Street; Cramer, Beale, and Chappell, 
201 Regent Street ; Keith, Prowse, and Co., 48 Cheapside ; Mr. Austin, at St. James’s 
Hall ; and of the’ principal musicsellers. 


| ’ P 

HEATRE ROYAL, DRURY LANE.—Lessee, Mr. E. 
T SMITH.—The Last Night of this Season.—THIS EVENING, the new and 
successful Drama, in five parts, arranged by C. J. Matnews, Esq., entitled THE 
SAVANNAH. Principal characters by Messrs, CnarLes MaTHews, Robert Roxsy, 
Ryper,G. Honey, Mclean, Farrett, Spencer, Mevton, Mrs. Cuartes Matuews, 
Mrs. Dowron, and Miss TuikKLWALL. After which, the new Vandeville, entitled 
A SMACK FOR A SMACK. Fanchette, Mile. ALbina pi Rona; John Trot, 
Mr. W. Tempteton. ‘To conclude with the grand Comic Ballet entitled LE ROI 
DES PIERROTS; La Danse des Pierrots executed by Sixty Coryphées and Mile. 
Albina di Rhona. Box office open daily from 10 till 5, under the direction of Mr. C. 

Nugent. Doors open at half-past 6; to commence at 7. 


M\XHEATRE ROYAL, DRURY LANE.—Lessee Mr. E. 

T. SMITH.—THE AMBER WITCH.—In consequence of the unprecedented 
success of Mr. Vincent Wailace’s chef-d’@uvre, the Lessee, by the advice of numerous 
patrons and subscribers, and in order that the successful run of this magnificent Opera 
may not be interrupted, has arranged for its reproduction at the above theatre, on a 


scale of completeness and excellence on Easter Monday, April 1, 186]. 
| OYAL ITALIAN OPERA, COVENT GARDEN,.— 
) Mr. GYE has the honour to announce that the Opera Season of 1861 will com- 
mence on TUESDAY, April 2. On the Opening:Night will be performed Meyetbeers 
Grand Opera, 
LE PROPHETE. 


The Programme, with full particujars, may be had he } 4 
Po.tico.of the Theatre. particn) ‘ ? sy af : t Yrew sia lb a 
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To ADVERTISERS.— Advertisers are informed, that for the future the 
Advertising Agency of the THE Mustcat Wort is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later, Payment on delivery. 


Three lines and under 
Every additional 10 words 


To PusiisHers AND ComposERs.—Al Music for Review in Tur 
Musica, Wortp must henceforward be forwarded to the Editor, 
care of Mxssrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following im THE MustcaL Wor.. 
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ance, except of general interest, unless previously Advertised, can 
be reported in Toe Mustcat Wort. 
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5 gees the highest respect should be paid, and the deepest 
sympathy exhibited, on the death of a member of the 
Royal Family, more especially of one so nearly and dearly 
connected with Her Majesty as the Duchess of Kent, and so 
universally respected and beloved for her private virtues, 
none will deny. The mother of our Queen, and the amiable 
and benevolent lady who commanded our love and venera- 
tion while living, demands our sorrow when dead. No one 
can withhold his condolence, or refuse to pay a tribute to so 
much worth. But there is a point at which even regret and 
reverence stop, and when injury and wrong commence. 
The closing of the theatres on Saturday night, by order of 
the Lord Chamberlain, as a mark of respect to the memory 
of the Duchess of Kent, who died that day, may be defended 
on precedent, and on precedent alone. It has been the case 
from time immemorial, and his lordship only fulfilled the 
duties of his office in enforcing the shutting up of play- 
houses on the occasion of a royal demise. It is the law of 
the office, and must be carried out perforce, Red tape and 
routine take the form of a statute, and a royal edict is 
the result. Nevertheless, having little faith in red tape, we 
ask why should theatrical places of amusement be interdicted 
from opening their doors, and taverns, public-houses, billiard- 
rooms, and cafés be allowed their usual licence? Is hearing 
an opera or a tragedy more directly opposed to that mental 
state which best consorts with mourning than gin-drinking, 
chess, or a game at pyramids? Is an overture more sug- 
gestive of levity than a hand at skittles, or a cavatina more 
indecorous than a wager at horse-racing ? Let his lordship, 
the Chamberlain, propound these questions to his head clerk, 
and write down the answers in his common-place book. 
Our wisdom to a beggarly denier the clerk’s responses would 
be inimical to the law or practice. 

The closing of the theatres last Saturday constitutes an 
unmistakeable grievance—a grievance of a special kind in- 
deed, to the case of the directors of Her Majesty’s Theatre 
and the Royal English Opera, since at both theatres it was 
the last night of the season, and at both very large attendances 
were confidently expected. Every place, we are informed, was 
secured at Her Majesty’s Theatre, and in all probability the 
performance would have realised the highest receipts of the 
year. No doubt Mr. E. T. Smith is a loyal man—right 





loyal, we may say; but we cannot believe that. the direct 
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loss of three or four hundred pounds, in consequence of the 
order of the Lord Chamberlain, would have the effect of in- 


ducing him to mourn for anybody but himself. And, in- 
deed, in this particular case, we can hardly imagine a greater 
hardship. The manager of Her Majesty’s Theatre has 
struggled hard to keep English Opera on its legs dur- 
ing the past season, and, but for certain obstructions 
and drawbacks, would, doubtless, have secured an eminent 
success. A “ bumper-night” would have been a godsend, and 
upon this he confidently reckoned the last night of the 
season. At the very moment, however, of opening the 
theatre, with carriages and cabs blocking up every access, 
comes from the Lord Chamberlain’s office a prohibitory 
notice against any performance that evening, on pain of 
&e., &c., &c. The visitors are disappointed—but that’s 
not much; the first tenor and soprano are mulcted of 
large salaries—that’s a good deal; and Mr. Smith just 
misses the chance of replenishing the coffers of the treasury. 
Of course the same thing happened at Covent Garden, the 
circumstances being precisely similar; and Miss Louisa 
Pyne and Mr. Harrison were in no less a mood than the 
impresario of Her Majesty’s Theatre to pour out their souls 
in loyal grieving. 

The greatest hardship falls on the small actors, the 
ballet-dancers, carpenters, scene-shifters, and money-takers, 
all of whom are penalised in the sixth of a week’s salary, 
some of them, no doubt, thereby deprived of their Sunday’s 
dinnet. Is this a proper method of awakening tender re- 
grets for the departed ; or, if prayers can avail, of provoking 
blessings from multitudinous tongues? Will it not rather 
prove the means of turning the milk of kindness into gall ? 
Thousands, by this order of the Lord Chamberlain,. have 
been deprived of their daily bread. It such a course politic ? 

Either abrogate the custom altogether ; or, if government 
prefer to prolong it, let it be paid for. If theatres are to 
be closed on certain occasions let managers send in their bills. 
The process would be unattended with difficulty. No one 
will be dissatisfied ; and universal mourning will be none 
the less sincere. R. 


—— 


HE one hundred and twenty-third anniversary festival of 
the Royal Society of Musicians, as usual, assumed the 
Shape of a substantial dinner at Freemason’s Hall, to which 
about 150 musicians and patrons of music sat down. The 
President on this occasion was the Hon. F. H. F. Berkeley, 
M.P., who, in proposing the toast of the evening, “ Pros- 
perity to the Royal Society of Musicians,” adverted to a 
multitude of topics more or less connected with the subject 
immediately under consideration, and made one of the 
lengthiest speeches to which we ever listened at a convivial 
and non-political meeting, and (a thing unprecedented) abso- 
lutely read a petition which had been committed to him for 
presentation in the House of Commons. Nevertheless, 
although at the commencement of his speech he drew an 
unfavourable comparison between himself and Mr. Charles 
Dickens (the President of last year), the Hon. Mr. Berkeley 
at least proved that he had more to say about things in 
general, if not about the Royal Society of Musicians, than 
his eminent predecessor ; and went through his task with 
such evident earnestness that he found willing hearers, was 
frequently interrupted by manifestations of approval, and 
resumed his seat amid loud and unanimous plaudits from 
the whole assembly. ‘The toast of “ The President of the 
day,” proposed by Mr. Wyld, M.P., took the form of an 
elaborate panegyric (of which Dibdin, the “ sailor’s poet,” 


came in, by the way, for a large share), and was acknow- 
ledged with becoming brevity. The conventional toasts, 
loyal and patriotic, were in almost every instance illustrated 
by remarks from the President, whose eloquence seemed to 
gush unimpeded from an inexhaustible fountain. The main 
point, however, was to ascertain whether the committee of 
management in the interval between the present and the last 
festival had been efficiently performing its duties to the 
society; and that this was satisfactorily elicited may be 
gathered from the subjoined general statement of receipts 
and expenditure from Jan. Ist, to Dec. 31st, 1860:— 
RECEIVED. £. s. d. 
Interest of stock, ground-rent, &c. . 2 a 1837 9 0 
Honorary life and annual subscriptions . . : » 215 5 O 
Professional members’ subscriptions and premiums . 578 15 0 
Donations, profit of dinner, &c. . ois = 81 11 0 
£2713 0 0 








EXPENDED. 
In monthly payments to aged musicians, widows, and 





orphans. 2 2 = . . <« - £2187 110 
Temporary relief and funerals . go poem niS “yee 6 
Premiums with apprentices, and schooling . . . 4415 0 
Gratuities . ; ‘ ai 1% ° . wor 30.0 0 
Benefactions to aged claimants; also, to indigent musi- 

cians, widows, &c., having no claim on the institution . 33 0 0 
Officers’ salaries ° ° : + 160 0 O- 
Repairs . . : . . ; . . . ° 4119 0 
Printing, incidents, &c. (including loss on concert) . 

£2671 2 4 


SrantEy Lucas, Secretary, 210, Regent-strect, W. 

Between the first and second parts of the musical enter- 
tainment, a list of new contributions was read aloud, in 
conformity with established usage, by Mr. G. F. Anderson, 
honorary treasurer. Some of these were on a liberal scale, 
and the sum total was more than respectable ; so that the 
general aspect of affairs may be appropriately represented as 
couleur de rose. 

The music was of the best quality. The order of pro- 
ceeding was, as usual, grace before dinner by the Rev. J. C. 
Rowden, chaplain to the society; “Non nobis Domine” 
after dinner, by a company of practised singers (all members, 
of course); after “ The Queen” the National Anthem ; and 
between every two of the succeeding toasts music, vocal or 
instrumental. Miss Augusta Thomson introduced a speci- 
men from MM. Scribe and Auber’s last new opera, La Cir- 
cassienne—a sparkling bravura (“ Pouvoir du chant”); 
Miss Banks gave “ The Bailiff’s Daughter of Islington,” one 
of the most genuine ballads in Mr. W. Chappell’s Music of 
the Olden Time; Mad. Reider sang Paer’s variations on 
“La biondina in gondoletta;” Miss Roden gave “ Home, 
sweet home;”. two of the best English glees (by Horsley 
and Bishop), as well as a part song to words by Longfellow 
(by Mr. T. Coward), were sung by members of the society ; 
some of Mendelssohn’s part songs were executed by a band 
of wind instruments, under the direction of Mr. Lazarus; 
M. Vieuxtemps, the distinguished violinist (accompanied by 
Mad. Vieuxtemps on the pianoforte), performed his brilliant 
fantasia on themes from Verdi's Lombardi; Miss Arabella 
Goddard played Benedict’s popular fantasia on “ Where the 
bee sucks,” and being compelled to return to the instrument, 
gave the same composer’s no less attractive “ Albion,” 
founded upon “Pray Goody,” and “Come if you dare,” 
which appearing directly after the allusions to Dibdin and 
English national music, contained in the speech of Mr. Wyld, 
M.P., and the reply of the President, were agreeably 
apropos. All these performances, included in the first part 
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of the concert, were heard with unequivocal satisfaction, and 
in several instances elicited uproarious applause. In the 
second part there was a selection from Fra Diavolo (for the 
wind band); a duet for the Messrs. Wells; a glee, by the 
Earl of Mornington, and a madrigal by W. Beale. Mr. W. 
Cusins accompanied the vocal solos, and Mr. T. Coward the 
glees, so that the visitors had no reason to complain of the 
musical part of the entertainment provided for them by the 
indefatigable honorary treasurer. It should be added that 
the artists accorded their gratuitous services, as is always 
the case at these anniversaries, and on that account seemed 
to exert themselves the more strenuously to please. 

Nothing could possibly have gone on more cheerfully, the 
only drawback to the unanimous satisfaction being that 
“the ladies who honoured the festival with their presence,” 
and who were gallantly toasted by the President, were mere 
lookers on, instead of (as Mr. Dickens suggested last year) 
partakers in the convivialities of the evening. The best 
means of aiming a blow at this ungracious anomaly would 
be for the Royal Society of Musicians and the Royal Society 
of Female Musicians, now existing as separate institutions, 
to amalgamate and make one. Such an amalgamation has 
several times been hinted at, nor is there any feasible argu- 
ment against its being effected—in which case “ union” 

.would be doubly “ strength.” 


—--+--- 


HE compliments of “ Mr.Dwight’s indefatigable Diarist” 
to the dexterous flatterer of the MusicaL Worx», with 
doubts whether he (the Diarist) is able “to communicate 
all he knows” about Beethoven’s Prometheus within rea- 
sonable limits. However, here is a part of “all he knows” 
upon the particular topic which has led to the call upon 

him: — 

A translation of the original play bill, copied in Vienna. 
“NEW BALLET. 


In the Imp. Roy. Court Theatre adjoining the Palace, 
and by the Imp. Roy. Court Operatic Troop, 
to-day, Saturday, the 28th of March, 1801, performed 
for the benefit of Mademoiselle Casentini, 


THE VILLAGE BARBER, 
An operetta in one act, drawn from the comedy of the same name. 
After which (for the first time) 


THE CREATIONS OF PROMETHEUS, 


A heroic, allegorical Ballet in two acts, 
invented and produced by Sig. Salvatore Vigano. 


PERSONS. 

Thalia. . . 
Melpomene . . 
Apollo 
Amphion 
Arion 
Orpheus. 


Mad. Cesari. 
Mad. Renth. 


Prometheus Herr Cesari. 

Children { Mile. Casentini, 
Herr Salvatore Vigano. 

Bacchus _— Herr Ferdinand Gioja. 

Pan Aichinger. 

Terpsichore Mad. Brendi. 


“The foundation of this allegorical Ballet is the Fable of Prometheus. 
The philosophers of Greece, to whom he was known, explain the fable 
to this effect: —they picture him as a sublime genius, who found the 
men of his time sunk in ignorance, refined them through science and 
art, and elevated them morally. 

“Starting from this idea, we see in the present ballet two statues, 
which are gradually endowed with life, and which through the power 
of harmony are made susceptible to all the passions of human life. 

“ Prometheus conducts them to Parnassus to place them under the in- 
structions of Apollo, the God of the fine arts. Apollo commands 
Amphion, Arion and Orpheus to teach them Music, Melpomene and 
Thalia to instruct them in Tragedy and Comedy, Terpsichore and Pan 
in the Pastoral Dance invented by the latter, and Bacchus in the Heroic 
Dance of which he was the inventor, - 





“The music is by Herr Van Beethoven. 

“The decorations are by Herr Platzer, Imp. Roy. Court Chamber- 
Painter, and Court Theatre-Decorator. 

“ Next Easter Monday, the 6th of April, a masked ball will be given in 
the Imp. Roy. Redoute Hall. 

“ Commencement (of the theatrical performance) at half an hour be- 
fore 7.” 


There is your programme, about as literal as it “can be, 
done into y® Englyssche tongue.” Now for the MS. score 
which is preserved in the “Imp. Roy. Court-Library” at 
Vienna. On the title-page you may read, when you go 
there — 

“ Coppia corretta dall Autore, Proprieta del Negozio Artaria e Comp,” 

.. Ballo Serio 
DIE GESCHOPFE DES PROMETHEUS 
composta del 
Sign, LUIGI V. BEETHOVEN,” 


The score, on large quarto music-paper, consists of the 
overture ; the movement representing a tempest, into which 
it leads ; and sixteen numbers, viz.: — 

. Adagio 33 pages, Allegro 3, Adagio 14, Allegro 222. 

. Adagio 35 Allegro con brio 113. 

. Allegro vivace 22. 

. Maestoso 1, Andante 4. 

. Adagio 7, Andante quasi Allegretto 27. 

. Un poco Adagio 1, Allegretto 13. 

. Grave 18. 

. [no heading] 68, Presto 10. 

. Adagio (3 tempo) 4, Adagio (4) 23, Allegro molto 173. 

. Pastorale, Allegro 34. 

. Coro di Gioja 4. 

. Solo di Gioja (4) 53, Adagio (2) 33, Allegro (4) 173. 

. Groteski Terzettino 43 (each dancer has a solo). 

. Solo della Signora Casentini, Andante 3, Adagio 13, Alle- 
gretto 22, 

. Adantino Coro di Vigano 2 [2 braces per page], Adagio 6, 
Allegro 28. 

. Finale, Allegretto [the famous melody of the Heroic’Sym.] 44 
Allegro molto 27. 

One meets with divers incomprehensible things in periodi- 
cals, the sentence which you quote from the Neiderrheinische 
Musik- Zeitung being one, viz., thus: —“ The question arises 
whether the four pieces of dance-music which we now pos- 
sess, in addition to the overture, are all that Beethoven 
composed.” How can such a question arise ? For, in 1801, 
Artaria and Co, advertised,— 

“ Beethoten (Van) Gli Uomini di Prometeo, ballo per il clavicembalo o 
pianoforte, Op. 24.” 

Again, in 1804, quartets arranged from Prometheus. 

Again, the next year, the “ Kunst und Industrie Comptoir ” 
published “ Piéces choisies du ballet, Gli Uomini di Pro- 
meteo.” ’ 

Then, about 1815, Vigano produced it in Iizly, introdu- 
cing the “Earthquake,” from Haydn’s Seven Words, the 
Chaos and the duet of Adam and Eve from the Creation, 
and possibly another piece or two. 

The pianoforte arrangement of it is quite a recent 
publication, with a picture of Prometheus rushing through 
meen, impelled by the divine afflatus, and bearing a burning 
torch. 

Query, what is the evidence that the famous melody of 
the finale appeared jirst in the contre-tanze ? 

A. W. T. 


oc se 


As there has been a good deal of misapprehension in cer- 
tain quarters with regard to a matter in which very 
many of our readers must take an interest, we are glad at 
being able to publish the circular which was transmitted by 
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the secretary of the Philharmonic Society to every one of 
those members of the orchestra who were forced by circum- 
stances over which they had unluckily no control to secede 
from its ranks, and whose places have by good fortune so 
completely been filled up :— 

PHILHARMONIC SOCIETY. 

“Dear Srr,—I have laid before the Directors of the Philharmonic 
Society your letter in which, for the reasons therein assigned, you de- 
cline to accept the engagement offered to you in the orchestra next 
season, unless under reservations to which the directors find it impossi- 
ble to accede. The number and dates of the concerts were expressly 
fixed by the last general meeting of the society, and you are aware that 
the engagement with the orchestra must necessarily provide for their 
regular and personal attendance at every concert and rehearsal. 

“Jt is with sincere and deep regret that the directors find themselves 
deprived of the assistance of many friends and professional brethren. 
While they do not complain of your having consulted what you con- 
sider as being your own interest in yielding to the influence under 
which you have acted, they must be permitted to say, that this influence, 
as you and the musical public cannot but feel, is of an arbitrary and 
oppressive character, and such as no theatrical manager or musical 
director has ever, till now, thought of exercising. What advantage can 
be derived by any one from such an interference, is a question into 
which the directors will not enter. But in separating from so many 
valued members of the orchestra, they cannot refrain from reminding 
you of the relation in which the Philharmonic Society has so long stood 
with the musical profession of London, and of the circumstances under 
which this separation has now been forced upon them. 

“T am, dear Sir, yours faithfully, 
“London, Dec. 22, 1860. “ Geo. Hogarth, Secretary.” 


Nothing could possibly be more considerate, gentlemanly, 
clear, and to the purpose than the above letter. The invo- 
luntary seceders themselves must have thought so after 
perusing it. 


Lh So << - -— 


MONDAY POPULAR CONCERTS. 
(From the Morning Post). 

Tue concert of last night, devoted, like many others given during 
the present season, to the works of Beethoven, was attended most 
numerously, the more expensive places being occupied by company 
belonging to the highest classes of society. The programme in- 
cluded, amongst other masterpieces, Beethoven’s great pianoforte 
sonata in A major, Op. 101, played on this occasion for the first 
time at the Monday Popular Concerts by Miss Arabella Goddard, 
who, judging by her performance of this and the other solo sonatas 
of Beethoven's so-called “third period” (need we remind our 
readers of her triumphant successes with the 106, 109, and 111 2), 
seems to have discovered the clue which can alone direct the exe- 
cutant through the new world of sound which the mighty Zon- 
Dichter created, and to have penetrated the intensest of those gol- 
den mists, “dark from excessive light,” which enshroud, like a 
sunny haze, the inspirations of the poet “hidden in the light of 
thought.” For Miss Arabella Goddard, Beethoven, the most in- 
ventive and imaginative of musicians, has no secrets. She knows 
him by heart; and, what is more, can put her heart into her fingers, 
and thus render him intelligible and delightful even to the ears of 
a mixed audience, such as that of the Monday Popular Concerts, 
which (such is the gradation of the admittance fees) included 
nearly every class of the community. Never did the great English 
pianist, who so chivalrously plays superb works in public which no 
other pianist can, or at any rate does attempt, except perhaps for 
the delectation of the “select few” who may patronise a quasi pri- 
vate chamber-concert — never did the “reine et le roi aussi” of 
the most fashionable of instruments distinguish herself more ho- 
nourably than on the present occasion. ‘The exquisitely beautiful 
love song with which the sonata commences, the vigorous march 
movement so utterly unlike any other march composed before or 
since, and the sterlingly brilliant finale, with its charmingly capri- 
cious humour and fugue, ingeniously wrought as it is difficult to 
execute, were one and all played to perfection. A few more such 
performances cannot fail to work what many may consider a kind 
of artistic miracle — that is, to render Beethoven’s sonata in A 
major, Op. 101, generally popular. 





Of Mr. Sims Reeves’ wonderfully beautiful execution of the 
famous “ Lieder-Kreis” we have often spoken in terms of warmest 
admiration, and can add nothing to the eulogy already bestowed, 
unless it be that which belongs to the repetition of a most perfect 
exhibition of genius combined with skill of the highest order. Mr. 
Sims Reeves was equally happy in his rendering of “ Adelaide,” 
accompanied by Miss Arabella Goddard; and each performance 
was such as we believe no tenor singer of the present day could 
hope to surpass. The magnificent violin-playing of M. Vieuxtemps, 
we need scarcely say, was one of the leading features of the con- 
cert. Beethoven’s too-rarely heard trio in D major, Op. 9, the 
Rasoumowski Quartet in F, Op. 59, and the Grand Sonata in C 
minor, Op. 30, were the pieces in which the great Belgian violinist 
displayed his genius on this occasion ; and in saying that in every 
instance he did the amplest justice to Beethoven, we award the 
highest praise which could be given to any executant. In the trio 
and quartet with M. Vieuxtemps, the viola, second violin, and 
violoncello parts were capitally played by Mr. Webb, Mr. Ries, 
and Mr, Piatti, and the pianoforte part of the sonata was performed 
by Miss Arabella Goddard. The conductor was, as usual, Mr, 
Benedict, who in Beethoven’s “ Lieder-Kreis” showed us the art 
of accompaniment in its highest perfection. We sincerely congra- 
tulate Mr. Arthur Chappell, the director of these concerts, upon 
the extraordinary success of entertainments so ‘greatly beneficial 
to the cause of art. 


[The above relates to the 15th concert of the present sea- 
son—56th concert at St. James’s Hall—which took place on 
Monday last, and of which four own reporter has sent us 
the notice subjoined. ] 


Monpay Poputar Concerts.—The fifteenth concert of the present 
season, and third “ Beethoven night” within little more than a menth, 
was in every way as complete a success as its predecessors. An under- 
taking may succeed in more ways than one—a crowded room may be 
an illustration only of the mercantile view of the subject, while a fine 
performance to almost empty benches may be yet a success judged 
artistically. In using the term, therefore, of “complete success,” we 
do so advisedly, for at the Monday Popular Concerts each element is 
thoroughly represented, the hall being invariably filled by an audience 
no less discriminating than numerous, while the selection is always un- 
exceptionable and the execution the nearest imaginable approach to 
perfection. Last Monday fully sustained the deserved reputation of 
these weekly gatherings, including as it did two novelties, in addition to 
pieces which had already received the highest approbation. ‘The new 
comers were the trio in D major (No. 2, Op. 9) for violin, viola and 
violoncello, which, in the hands of M. Vieuxtemps, Mr. Webb and 
Signor Piatti, we need hardly say, was heard to the utmost advantage, 
the andante and finale eliciting the largest share of applause ; and the 
sonata in A major, Op. 101, for pianoforte alone, given by Miss Ara- 
bella Goddard with a delicacy and force of expression impossible to 
surpass, awakening an enthusiasm as genuine as it was unanimous, 
The Rasoumowski Quartet in F major (Op. 59), and the sonata in C 
minor, for pianoforte and violin, were the other instrumental picces. 
Both had previously been given. The former, despite its great length, 
was again listened-o devoutly, while the latter, though last in the pro- 
gramme, kept everybody in their places, and afforded as much satisfic- 
tion to the judicious as the renowned Kreutzer. There were but two 
vocal pieces —but such pieces!—the “ Lieder-Kreis” and “ Adelaide!” 
When we say that they were both given by Mr. Sims Reeves, who was 
in magnificent voice, and singing in his most magnificent manner, what 
more need, we add? Language fails to do justice to music thus 
executed, 

—S 

Paunarmonic Concerts.— Although the sad event which the 
country is now deploring deprived the second Philharmonic Con- 
cert (on Monday) of the anticipated presence of the Queen, the 
programme, which had met with Her Majesty’s approval, and more 
than probably, indeed, was of Her Majesty’s own choice, remained 
unchanged. There was, however, an appropriate prefix, in the 
shape of the “Dead March” from Handel's Saul—a strain of 
sublime simplicity, which, time out of mind, has been introduced 
on such occasions, as the most fitting and graceful tribute to de- 
parted worth. The march was performed with the accustomed 
solemnity, and produced the accustomed impression, The follow- 
ing selection was then gone through : — 
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Part I. 
Sinfonia in D, No. 2 ‘ i : ; 
Aria, “ Lungi dal caro bene” (La Sposa Fedele) 
Romanza, “ Il sogno” : : : ; 
Overture (Euryanthe) 


Beethoven. 
Pacini. 
Mercadante. 
Weber. 


Parr ; Il. 


e Mendelssohn. 
Benedict. 
Rossini. 


Sinfonia in A minor, No. 3 ‘ ‘ : ‘5 
Duetto on Styrian melodies, “I Montanari”. ; 


Overture (Guillaume Tell) , ; ° . , 
Conductor — Professor Sterndale Bennett. 


It will be perceived that, as is ordinarily the case when the Phil- 
harmonic Concert is honoured by a “command,” there was no solo 
— in one sense, doubtless, a loss to subscribers and the general 
public, but, in another sense, a gain, the brevity of the programme, 
combined with the excellence of the materials that composed it, 
insuring its appreciation and enjoyment to the end. This was 
manifestly the case in the present instance, when (rare occurrence) 
the concluding overture was listened to with unabated satisfaction, 
the whole audience, with very few exceptions, remaining attentive 
in their places until the last note. The execution of the two sym- 
phonies, under Professor Bennett’s admirable direction, fully con- 
firmed all that was said in praise of the (comparatively) new band, 
in noticing the first concert of the season a fortnight since. The 
symphony of Mendelssohn was the more interesting on this occasion 
as being the one which, nearly twenty years ago, was dedicated by 
its composer to Her Majesty Queen Victoria. That of Beethoven, 
one of his earliest and freshest works, is always welcome as the 
culminating point of what has been termed his “ first period,” while 
Mozart still influenced his style, and just before he had declared 
his absolute independence in the Eroica. The overtures of Weber 
and Rossini—severe tests of the capabilities of any orthestra, how- 
ever pretentious— were both magnificently given, the two principal 
violoncellos (Messrs. Pettit and Pezze) in the opening movement 
of the latter exhibiting a richness of tone and purity of intonation 
to which we have not recently been habituated. Every one of the 
orchestral pieces was followed by hearty and unanimous applause. 
The singers were Madame Lemmens-Sherrington and Mr. Santley. 
More finished execution than that of the lady in Pacini’s somewhat 
hacknied aria (violoncello obbligatv, Sig. Pezze) more admirable 
vocal declamation than that of the gentleman in Mercadante’s dry 
but clever romanza, could not have been desired, —nor anything 
more perfect than their united efforts in Mr. Benedict’s melodious 
and characteristic duet. The concert was in all respects calcu- 
lated to sustain the reputation of the Philharmonic Society at its 
height. There is now no further doubt about the thorough excel- 
lence of the band. By the way, the chief contrabasso, Mr. Row- 
land, is a whole host in himself. Even the drums would be irre- 
proachable, if they were always in tune. 


The Natronan Cuorat Socrety’s first Concert of unaccom- 
panied part music was given on Wednesday night, at Exeter 
Hall, under the direction of Mr.G. W. Martin. The choir num- 
bered six hundred voices. The hall was tolerably well filled, 
though no doubt the boisterous state of the weather prevented 
many from attending. The programme, which opened with the 
National Anthem, included Spofforth’s four-part glee, “ Hail, 
smiling morn;” “The Jast rose of summer,” harmonised as a 
four-part song by G. W. Martin; old English melody, “ Hearts of 
oak,” harmonised by G. W. Martin; Stephen’s five-part song, 
“The cloud-capt towers ;’ G. W. Martin's prize glee, “ All hail, 
thou queen of night ;” Purcell’s glee, “In these delightful pleas- 


ant groves;” Danby’s glee for four voices, “ Awake, olian | 


lyre ;” part song, “Our Saxon fathers;” the English melody, 
* Brightest hopes are flectest,” harmonised by G. W. Martin; glee, 
“ Haste, ye soft gales,” composed by G. W. Martin; and “ Barbara 
Allen,” “ Scots wha hae,” and “ Rule Britannia,” all harmonised by 
the conductor. In fact Mr. Martin’s name shows in the selection 
no less than nine times out of sixteen. The chorus sang extremely 
well, and in some instances indeed irreproachably, and are evi- 
dently on the high road to excellence. Finer sopranos and basses 
could hardly be found in London; and Mr. Martin, by his perse- 
verance and attention turns their good voices to the best account. 
“Tt might perhaps be objected,” urges a contemporary, “that ‘'The 
last rose of summer’ is not well adapted for so very large a 
number of voices, and that the effect of songs which are written 





in the first person such as ‘Once I loved a maiden fair,’ and the 
pathetic ‘ Barbara Allen,’ is injured from the same cause ; but Mr, 
Martin, the indefatigable conductor, has executed his self-imposed 
task in so judicious a manner that we are not disposed to quarrel 
with him on that ground.” Old Purcell’s fine glee, “In these de- 
lightful pleasant groves,” and Danby’s effective “Awake, Aolian 
lyre’’—which, in spite of its difficulty for a large choir, was one of 
the most satisfactory performances—were both very welcome ; 
and two of Mr. Martin’s own compositions, “ All hail, thou queen 
of night,” and “ Haste ye soft gales,” also came in for considerable 
applause, and with justice, since they are both remarkably pretty. 
One of the most striking of the choral performances was the part 
song, “ Our Saxon fathers” (R. Story), which was superbly sung 
and rapturously encored. The National Choral Society bids fair 
to-become one of the most busy and prominent of our numerous 
amateur associations, as it is already the most comprehensive in 
the particular description of music, the advancement of which it 
aims at promoting. We have recently had occasion to report two 
excellent performances of the Messiah, and now (not for the first 
time, by the way) in a concert of unaccompanied part music, the 
six hundred choristers which form the working force of the insti- 
tution proved that they were no less efficient in secular than in 
sacred compositions. 

Mrs. Suchet Champion had been announced to sing two solos, 
but being prevented at the last moment by illness, Mr. Suchet 
Champion filled her place, and gave two songs instead—Blumen- 
thal’s “Far away where angels dwell,” and “ My pretty Jane.” 
The programme was further enriched with two performances on 
the pianoforte by Miss Arabella Goddard, viz. the fantasia on 
English airs, entitled, “ Albion,” composed expressly for her by 
Mr. Benedict, and Thalberg’s ‘* Home, sweet home.” In speaking 
of the former a contemporary says, “and though last, not least, 
the new pianoforte fantasia, entitled ‘ Albion,’ the brilliant, genial, 
and elegant attractions of which were displayed in their fullest 
force by the superb playing of Miss Goddard, whose surpassing 
powers as an executant of modern pianoforte music (a widely dif- 
ferent style of art from that of Sebastian Bach, in which, as all the 
world knows, she is an equal proficient) it served to render most 
agreeably conspicuous. This was likewise honoured with an en- 
thusiastic and irresistible encore. ‘ Albion’ is certainly one of 
the worthiest illustrations we have met with of Mr. Benedict's 
powers as a pianoforte writer of the brilliant school, and can 
scarcely fail to become generally popular.” Both “ Albion” and 
“ Home, sweet home” were enthusiastically redemanded ; but Miss 
Goddard could only be persuaded to repeat one of them. Mr. 
Benedict's “ Albion” is evidently destined to rival, if not surpass, 
his “rin,” and his “ Where the bee sucks ””—both masterpieces of 
in the fantasia style—universal popularity, 


Breminenam Mustcar Festivar.—At a meeting of the com- 
mittee on Monday for conducting this approaching triennial fes- 
tival, it was announced that it is proposed to devote the Tuesday 
morning to the performance of Elijah ; on Thursday, the Mes- 
siah ; on Friday, Beethoven’s grand service in D, and a selection 
from Israel in Egypt. On Tuesday or Wednesday evening, the 
Creation ; on Friday evening, Judas Maccabeus. The Wednesday 
morning’s performance has not yet been determined upon; “ the 
committee hoped to have had the gratification of announcing that 
they had succeeded in obtaining a new oratorio composed expressly 
for the occasion ; but circumstances have prevented that expecta- 
tion being realised.” Mr. Costa will again be conductor, and 
arrangements have already been made with Mad. Sainton-Dolby 
and Mr. Sims Reeves. ‘The orchestral committee have ascer- 
tained by direct communication with Mad. Clara Novello, that it 
is not that lady’s intention to reappear in public. [The foregoing 
grammatical announcement is taken from the Birmingham Journal. 
The “ new oratorio, (not) composed expressly for the occasion,” is 
reported to be from the pen of Mr. Costa.—Ep.] 


Ore Butr.— We hear it is the intention of this celebrated 
“lion -fiddler to visit London this season, with a view to the publi- 
cation of his compositions, 


Herr Stravs, the violinist, who played with eminent success at 
one of the Monday Popular Concerts, near the end of last season, 
has arrived in London. 
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Royar Enerisn Oprra.—Saturday would have been the last night 
of the season, but that the theatre was closed that night, peremptorily, 
by order of the Lord Chamberlain, in consequence of a recent be- 
reavement in the Royal Family. ‘That all places of public amuse- 
ment should be closed on certain occasions, where the feelings of 
the highest personage of the realm are deeply involved, we think 
can hardly be gainsaid: nevertheless, we think the hardship in- 
volved so great, the grievance so universal, that Government 
should be called upon to make some compensation. On Saturday 
night so great was the demand for tickets at the two English Opera 
houses, that many could not be supplied. Here was a windfall for 
the managers after a season characterised by no brilliant success. 
But at the eleventh hour comes the authoritative firman—the thea- 
tre is shut up—the public is disappointed—the managers lose 
hundreds—the servants of the establishment are mulcted of a 
day’s pay (how little some are able to afford it, need we aver)— 
and no one person benefited thereby. ‘This is the way to go in 
mourning indeed ; but we cannot help feeling it would be more 
agreeable to reason and good policy to allow everybody to pur- 
chase his own crape and wear it after his own fashion. It certainly 
was most unfortunate, as far as the two theatres were concerned, 
that the royal death should have occurred the day it did. The 
managers, however, had nothing to do but bear it and make no 
sign. Miss Louisa Pyne and Mr. Harrison were less aggrieved 
than Mr. E, T. Smith, inasmuch as the Royal English Opera 
was opened two nights this week—one on Tuesday for Mr. Harri- 
son's benefit, and another on Thursday for Miss Pyne’s—when the 
friends of the establishment were presented with an opportunity of 
attending ; whereas Saturday was positively the last night of the 
season of Her Majesty’s Theatre, and Mr. Smith’s patrons had no 
chance after that night of exhibiting their good feeling towards 
the manager. The performance on Tuesday for Mr. Harrison’s 
benefit comprised Maritana and a concert, Mr. Harrison assuming 
his original part of Don Cesar de Bazan in the opera, and Miss 
Louisa Pyne that of Maritana. On Thursday Miss Pyne took for 
her benefit Donizetti’s Figlia del Reggimento, in which she sustained 
the part of Maria for the first time, as did Mr. Harrison that of 
Tonio. The success of the two was so decided in their new cha- 
racters, that we have no doubt the Daughter of the Regiment will 
constitute a feature in the repertory of next season. The benefit- 
programme was made out with an act of the Bohemian Girl. 


Tue Agion Cuorr.—This newly-constituted amateur society 
gave its first orchestral concert on the evening of Friday, the 15th 
instant, at the Hanover Square Rooms, and was honoured with a 
brilliant and numerous attendance. The programme was some- 
what too ambitious and far too long, both of which faults we ex- 
pect to find amended at the second concert. Mozart’s symphony 
in G minor severely tested the qualities of the band, which has 
excellent materials in it; and will no doubt, with the assistance of 
strong professional hands, train on. Spohr’s cantata for eight- 
part chorus, “ Jehovah, Lord God of Hosts,” was a still greater 
ordeal for the choir, who, nevertheless, mastered its difficulties and 
realised its beauties in the most creditable manner. Two manu- 
script compositions—“ Salve Regina,” by Mr. W. C. Filby, and a 
cantata, by Mr. J. Parry Cole—were both effective performances 
and liberally applauded. Mr. Cole’s cantata is a long, elaborate 
work, not written certainly after the severe models, but more in 
accordance with the modern romantic school. It is extremely 
tuneful, and is likely to please more on repetition. Mr. Filby’s 
piece evidences much care and skill, and exhibits a thorough 
acquaintance with the resources of the band and choir. There 
were many solo vocal pieces given, of which the most admirable 
and striking in effect was Miss Susannah Cole’s ‘Hear ye, 
brave,” from Elijah. The other singers were Mad. Weiss, Mad. 
Gilbert, Mr. Wilbye Cooper and Mr. Weiss. The instrumental 
performances comprised M. Vieuxtemps’ sonata for pianoforte 
and viola—the same introduced with such striking effect at the 
Monday Popular Concerts—executed by the composer and Miss 
Arabella Goddard in the most faultless manner; one of Bach’s 
chaconnes, for the violin, played by M. Vieuxtemps; and Mr. 
Benedict’s new fantasia, “ Albion,” performed by Miss Arabella 
Goddard. Of the last piece and the performance we must look to 
the correspondent of the Morning Herald for a description :— 





“¢ Albion, in which are introduced the old airs, ‘ Pray, Goody,’ and 
‘Come if you dare,’ is admirably suited to the display of the execu- 
tant’s power, as well of interpreting simple melody in the most graceful 
manner as of rendering every faculty, so to speak, of the instrument 
completely subservient to the artist’s will. Whilst the melodies simply 
played as such would not fail to interest the feelings of the audience, 
the skill and facility with which the brilliant variations founded upon 
them were poured forth seemed to prolong indefinitely, and at pleasure, 
the ideas of beauty and expressiveness that had been excited. The 
effect produced last night by this fantasia was marvellous, and the audi- 
ence, not content with the acknowledgments that Miss Goddard 
evidently intended them to accept in place of a repetition, so prolonged 
their applause that a compliance with their demand became inevitable, 
and Miss Goddard returned to the piano and played with equal grace 
and power another fantasia by Mr. Benedict, based upon Ariel’s song in 
the Tempest.” 

Musicau Society or Lonpon.—The first trial of new chamber 
compositions took place at the Marylebone Institution on Wednes- 
day evening, when the following pieces were played :— 

Trio in G minor (M.S.), pianoforte, violin, and violoncello (S. W. 
Waley, F.); sonata in G (M.S.), pianoforte (E. Aguilar, F.) ; sonata in 
A minor (M.S.), pianoforte and violin (A. Ries, A.) ; quartet in B flat 
(M.S.) pianoforte, violin, viola, and violoncello (Alice M. Smith, 
L.A 
While all the above compositions were praised for their classical 
feeling and structure, Mr. Aguilar’s sonata—played by himself— 
found special admirers, and Miss Alice M. Smith’s quartet created 
evident surprise. This young lady is a pupil of Mr. Macfarren’s, 
and betokens unusual ability, for one of her sex, in the highest 
school of writing. The trials of new compositions given by the 
society are worthy the attention of all composers, and should be 
noted by them emphatically. Such opportunities occur but sel- 
dom, and of such the best possible use may be made. At the next 
concert of the society the following programme will be per- 
formed :—Mendelsohn’s First Walpurgis Nacht, Beethoven’s Sym- 
phony in B flat, Mozart’s pianoforte Concerto in C major, Mac- 
farren’s overture tm Chery Chase, and scene from Faust. 

Socrery For THE ENCOURAGEMENT oF THE Fine Arts.— 
This Society held its second conversazione for the season on 
Wednesday evening at the Portland Gallery, Regent Street, and a 
most delightful evening it was. The walls of the rooms were hung 
with the pictures forming the newly-opened exhibition of the 
Institution of Fine Arts, and brilliantly lighted with gas, presented 
a magnificent appearance. The company was very numerous, a 
large proportion being ladies. No paper was read on this occa- 
sion, but a most agreeable performance of vocal and instrumental 
music was given, under the able conduct of Mr. Alfred Gilkert. 
The programme was as follows :— 

Trio, “ Ti prego,” Madame Gilbert, Madame Andrea, and Mr. Frank 
Elmore (Curschmann) ; song, “ The Kelpie’s Bride,” Miss Jane Pal- 
mer (Diirrner) ; fantasia caprice, Violin, Mr. Brand (Vieuxtemps) ; 
German lied, “Im Wald,” the German Miuner Chor. (Helser) ; song, 
“To thee,” Madame Andrea; song, “Love me and fear not,” Mr. 
Frank Elmore (Wallace) ; aria, “Dove sono,” Madame Gilbert 
(Mozart) ; air, var. pianoforte, Mr. A. Gilbert, and violin, Mr. Brand 
(Beethoven) ; ballad, “* Why do I weep for thee ?” Madame Gilbert 
(Wallace) ; duet, “ The sailor sighs,” Miss Jane Palmer and Mr. G. 
Stanley Betjemaun (Balfe) ; German lied, “ Die Capelle,” the German 
Miiuner Chor. (Kreutzer.) Conductors, Mr. Benedict and Mr. Alfred 
Gilbert. 

This programme, in which too great length was wisely avoided, went 
off with great spirit and in a most satisfactory manner, terminating 
alittle after eleven o'clock. Mad. Gilbert gave the “ Dove Sono’ 

with great taste and effect, and was equally successful in Wal- 
laces’s ballad, “ Why do I weep for thee?” Miss Jane Palmer 
was warmly applauded in “ The Kelpie’s Bride,” and jointly with 
Mr. Betjemaun in Balf’s duet, “The Sailor sighs.” Mr. Brand’s 
performance on the violin was a decided success. _ wire 

M. Henrt Wrentawsxt (the violinist) has decided on visiting 
London this season. ma 

Tue San Carto.—It is reported thar Mr. Lumley has become 
lessee of this great operatic establishment. We heartily wish him 
success. A little while ago Mr. E. I. Smith was the accredited 


lessee of the same theatre. id 
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Provincial, 


- —--+4- — 


Mapame Carnerte Hayes and her party have been entertain- 
ing the Liverpool public, and delighting in no small degree the 
critics, if we may take as specimens the accounts furnished by the 
Daily Post and Mercury of Wednesday last respecting the concert 
given at St. George’s Hall the preceding evening. It was a 
shilling concert, and pronounced by the Mercury “ a colossal 
success.” “Every inch of standing ground and sitting room,” 
writes the same journal,— 


“ Was crowded in all parts of the hall, and even in the reserved seats 
the crowd was so great, that all notion of getting the particular seat 
marked on the card of admission had to be given up as hopeless. The 
sight was very fine, especially at moments of enthusiasm, which were 
not few or far between, for the programme was an excellent one, the 
artists were of the first order, and their performances worthy of them.” 


Both papers sound the praises of the artists with equal loudness. 
The Mercury, which goes more into details, thus notices the special 
features of the programme : — 


“ Madame Catherine Hayes had an overpowering reception, and sang 
her best in return. With the exception of a shure in Rossini’s duet, 
‘Serbami ognor, and a concerted piece by Niedermeyer, in which 
‘ Auld lang syne’ is introduced in quartet, all Madame Hayes’s pieces 
were of the ballad order. Her ‘ Marble halls,’ *‘ Savourneen deelish,’ 
‘Home, sweet home,’ and ‘ The harp that once,’ never were given with 
greater pathos and finish, and never went more surely to the hearts of 
her audience, Miss Lascelles used her splendid contralto voice to excel- 
lent purpose, shining especially in the song from Dinorah, ‘Ye maidens 
in spring time, and in a song by Macfarren. Mr. Tennant, the tenor, 
gave a difficult romanza of Campana’s with great certainty of tone and 
elegance of delivery. He is a robust rather than a sweet tenor, and 
produced a legitimate effect in everything he did, winning an encore in 
‘ Annie, good bye, a song written for him by Mr. Wallace. Signor 
Burdini sang his music with richness and weight, but yet with con- 
siderable vivacity of tone. In Massé’s Muletier de Calabre, he was 
especially successful. The great violinist, Herr Becker, played four. 
times, and surprised the groundlings by some wonderful tours de force 
His rendering of Dussek’s Sonata in B flat, with Mr. Berger as 
pianist, was an admirable specimen of his powers, Mr. Berger accom- 
panied admirably, and was encored in his own ‘Band passing,’ a very 
pretty pianoforte effect.” 


The next Philharmonic concert takes place on the 2nd of 
April, when Mesdames Rieder and Lemaire, Messrs. Henry Haigh 
and Lawrence, will be the singers. On the 16th, Mad. Alboni 
and Miss Arabella Goddard, the two great artists at that time 
forming part of the Willert-Beale provincial tour, are engaged, 
and will perform at the third concert. 

The Messiah was performed in the Victoria Hall, LeEps, on 
Saturday evening, the proceeds being in aid of the Town Hall 
Concert Society. The performers gave their services gratuitously. 
The principal vocalists were, Mrs. Sunderland, Miss Walker, Miss 
Crosland, Mr. Wilson, and Mr. Brandon; chorus, the Leeds Con- 
cert Choir ; band, the West Riding Orchestral Union, Mr. Haddock 
being the leader. Mr. Spark was organist, and Mr. Jackson, of 
Bradford, conductor. The profits were between 602. and 70. 
We learn from the Leeds Intelligencer that there is still a de- 
ficiency in the society’s funds to about the same amount. It is to 
be hoped that it may be removed without the necessity of drawing 
upon the guarantee fund. 


The second of Messrs. Hargett and Howard's Subscription Con- 
certs took place in the Music Hall, Epinsureu, on Friday the 
15th. The chief feature of the performance was Mendelssohn’s 
Hyman of Praise (Lobgesang), the solo parts taken by Mad. Cathe- 
rine Hayes, Miss Lascelles and Mr. Tennant, the Choral Union 
acting as chorus. The Evening Courant is not enthusiastic about 
the execution. “To give full effect,” it says, “to the splendid 
choruses in the Lobgesang, at least a hundred more voices would 
have been requisite ; and even then the gentlemen who officiated 
on the brass instruments might have spared a good deal of their 
energy.” The writer adds that his task with regard to the per- 
formance of the chorus was very simple, as, with the exception of 
a few occasional notes, he heard not a note of it. The indignation 








of the critic is only appeased when he vents it in the following 
sentence : — 


“The Hymn of Praise, as Mendelssohn wrote it, and as he intended 
it to be heard, was not heard last night, and therefore, with the best in- 
tentions, an injury was done to the reputation of the composer, We 
are glad to learn that a larger body of singers will be provided for the 
Messiah next week.” 


Surely, under the circumstances, the best endeavours of the best 
singers would have been rendered null and void, and indeed it 
appeared to have affected the soloists in no slight degree. In the 
second part of the concert, which was miscellaneous, Herr Becker 
played Mendelssohn's violin concerto, and received unqualified 
applause. The band executed Beethoven’s overture to Prome- 
theus; and Mesdames Catherine Hayes and Lascelles, Messrs. 
Tennant and Burdini, sang popular songs. 


The fourth and last subscription concert of the Sacred Har- 
monic Society of Brighton took place on Tuesday evening. The 
programme consisted of selections from the Messiah. Miss Strong, 
Messrs. Weller and Afflick were the singers. 


——= Ol OO 


RICHARD WAGNER'S MUSIC BEFORE THE TRI- 
BUNAL CIVIL DE LA SEINE. 


Tne German composer, whose noisy and conquering music has, for the 
last six months, engrossed the energies of every one connected with the 
Imperial Opera, wanted nothing but a public trial in the courts of justice 
to attract attention to his famous Tannhiiuser. 

This trial Herr Wagner has just obtained. At the present moment 
he is, therefore, one of those mortals who have reached the pinnacle of 
happiness, if, indeed, such a man is only a inortal, or if it is even allow- 
able to designate him as such. However this may be, three translators 
—they are mere mortals, at any rate—have been employed in turning 
Tannhduser into French. Of these three translators, one alone will have 
the glory of seeing his obscure name—which is Nuitter—figure side by 
side with that of the refulgent star of the new school. The other col- 
laborators, MM. Roche and Lindau, have been thrown in the shade, tha 
first, because he acknowledges having composed blank verse in the 
recitatives, where rhyme was required, and the second, because it has 
been proved that he wrote neither blank verse nor rhyme. 

“What did he do, then?” our readers will inquire. He simply read 
in French the original German. As every kind of work, however, 
deserves to be paid for, M. Lindau demanded a share of the dramatic 
cake of which M. Roche had secured a portion beforehand. 

The following is the judgment of the Court:— “ Whereas it is certain 
that Lindau co-operated with Ed. Roche in translating the words of 
Tannhiuser, of which Richard Wagner is the author; but, whereas it 
appears by the documents produced, and especially by the declarations 
made in the name of Roche himself, that the work done by him was not 
accepted by the management of the Opera, and that the whole book had 
to be rendered, almost entirely, over again; and as, under these cir- 
cumstances, the translation made by Lindau gives him a legitimate 
claim upon Wagner— which the latter, by the way, does not dispute — 
but cannot give him a right, any more than to Ed. Roche, who formally 
declares he cannot claim it, to require that he should, as a collaborator, 
have his name appear either in the playbills, or on the libretio. 

“ Whereas the tribunal, up to the present time, is not in possession of 
the data sufficient to determine the amount of remuneration due to 
Lindau. For these reasons, the Court decides that Roche is not con- 
cerned in the case; declares that Lindau has no ground for his appli- 
cation; nonsuits him; but reserves his right to obtain the remuneration 
due to him from Wagner, and condemns him to pay all the costs.” 

Maitre Marie conducted M. Lindau’s case, while Maitre Emile Ol- 
livier defended the rights of Herr Wagner in a brilliant speech, which 
was a perfect lesson of musical esthetics. We wish, for the amusement 
and instruction of our readers, we could give the whole of M. Ollivier’s 
lesson; but, as we have not space enough, we will content ourselves 
with a quotation. M. Ollivier, impressed with the utility of persuading 
the judges of the Tribunal Civil de la Seine that, despite the contrary 
opinion so often slightly expressed everywhere, that his client is the 
most melodious of composers, gave them the following explanation, with 
which they must have been deeply interested. “MM. Wagner’s music,” 
said M. Ollivier, “is not the absence of melody, but continuous melody, 
instead of melody by intervals. ‘Take the most remarkable of Rossini’s 
chefs-d’ceuvre, the sublime trio in Guillaume Tell; compare it with the 
“Prayer of Elizabeth,” and “ Wolfram’s Song,” in the third act of 
Tannhiiuser, and tell me whether the music of the German maestro 
cannot, looking at it in a purely melodic light, boldly bear a comparison 
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with the music of the illustrious Italian, and whether the genius of the 
one is not equal to the genius of the other.” 

I do not know whether the honourable magistrates, to whom M. 
Ollivier addressed these words, will comply with the learned counsel’s 
request, and compare the trio from Guillaume Tell with the “ Prayer of 
Elizabeth,” and “ Wolfram’s Song;” but I do not mind betting that, if 
they do, they will decide in favour of the trio from Guillaume Tell. 
The conclusion of M. Ollivier, however, is illogical. If, in the trio 
from Guillaume Tell, as in all pieces of music before the appearance of 
Herr Wagner, the melody proceeds by intervals, while in the works of 
the German maestro, it is one continuous stream, the superiority evidently 
belongs to Herr Wagner, whose genius, consequently, is superior to that 
of Rossini. But we are speaking too much of an opera which the 
public has not yet’ heard. The first representation of Tannhduser is 
fixed for this evening.* He who lives will hear, and he who hears will 
judge. 

—<_—s/ SS — 

Tue Sacrep Harmonic Socrzty.—In no country but this are 
serial performances of the greatest musical works, on the grandest 

ossible scale, given, as they have for some years past been by the 
feared Harmonic Society. The general character of these great 
concerts is doubtless conservative rather than progressive, and it 
may with equal safety be averred that there is quite room enough 
for another institution, on a similar scale, in which the claims of 
living composers would meet with more attention, and where 
works would not be objected to merely because they are new; and 
this would probably prove in the end far more beneficial to the 
cause of art than any radical change in the politics of the Sacred 
Harmonic Society at this advanced period of its public existence. 
There should be one temple of art dedicated to the conservation of 
monumental works, and where all the traditions of their true per- 
formance may be religiously preserved, and “handed down” as 
the phrase goes, toan admiring and venerating posterity. Such 
an institution could scarcely lack patronage. Look at the delight 
experienced by elderly persons on finding themselves able to join 
in the ‘familiar old Handelian strains that formed part of their 
childhood’s joys, those tones still so brightly coloured by life’s 
morning sun! Old Mrs, Johnson remembers well how her mother 
taught her to sing, “I know that my Redeemer liveth,” long, long 
ae ago before pale pain crossed her path, and tears of “ speech- 

ess praise” fall tremblingly from her eyes as she listens to the 
holy music. The budding girl, too, has heard “mamma” sing it 
when mamma was young and silver-voiced. She can also sing it 
herself, and loves it, if only for the endearing associations that 
surround it like a halo. ‘Then there is old Mr. Johnson, who used 
to hunt foxes, drink strong port, and delight in the manly song of 
Braham, Heaven knows how many years ago; who intensely loved 
to hear “Sound an alarm,” and other grandly heroic effusions, in 
which Handel has surpassed every other composer. And likewise 
Mr. Jones, who preferred the deep, and to whom an “alacrity in 
sinking” presented the greatest musical charms. Well, old John- 
son and Jones (who probably used to sing, no less than admire, 
their favourite shines) still exist, and although their voices have 
perhaps turned again to “childish treble,” continue to feel a P - 
culiar and inexpressible pleasure in listening to the airs that 
charmed their spring-time. All such persons require an institu- 
tion like the Sacred Harmonic Society, and will unfailingly sup- 
port it no less than those who, thoroughly cognisant of the merits 
of all schools and periods of art, will always go to Exeter Hall for 
the sake of the fine music itself, so grandly performed there apart 
from all adventitious circumstances. The Sacred Harmonic So- 
ciety will, therefore, do well to maintain their conservative policy, 
eschewing all such ultra-modern works as Beethoven’s wonderful 
mass in D, which, by the way, judging from their recent treat- 
ment of the score, so strongly and properly condemned by a con- 
temporary, seems to be beyond the comprehension of the manage- 
ment, or the powers of the choral executants, or both. 

But then are we to have nothing for the peg-tops and crinolines 
of the present day. Is there no serious side to our “ fastness” as 
there was to the fastness of our forefathers? Is there no profound 





* Namely, the 14th March, on which day the above article appeared. 
The writer of it was, however, mistaken, and the Parisian public were 
doomed to wait a little longer for the treat of hearing the chef-d’euvre 
of Rossini’s musical superior!—Ep. M. W. 


intelligence to appeal to in those bewhiskered faces — no sensitive 
heart ready to sympathise with the beautiful and new palpitating 
above those wiry petticoats which grace all our fashionable assem- 
blies? Surely the “ very age and body of our time, its form and 
pressure,” exemplified in serious musical works, would attract at- 
tention and command respect in an equal degree with those pro- 
ductions which reflect the characteristics of another age. Surely 
the particular sentiments and forms of expression that distinguish 
the civilised world of 1861 deserve artistic illustration, and must 
have as much historical interest as the physiological peculiarities 
and differently coloured feelings of any other period. 

Let us hope, then, that we may soon have a “ New Sacred Har- 
monic Society” devoted entirely to works of the present day, and 
by which every possible encouragement may be offered to living 
genius. Such an institution is absolutely wanted, and could do no 
possible harm to the old society, whose concerts are quite unrival- 
led in their way, and likely to remain so. Indeed, were proof de- 
manded of the very superior excellence of the Sacred Harmonic 
Society’s performonces, we should cite at once the magnificent exe- 
cution of Mendelssohn’s Elijah on a very recent occasion. Never 
was this colossal oratorio (in which, by the way, the best charac- 
teristics of the ancient and modern schools are more equally and 
harmoniously blended than in any other work known to us) more 
worthily rendered. From the overture, in which the composer at 
once reveals in its fullest vigour and extent that rare power which 
can give a “fine checking” to expectation, and, as observed by 
Bacon (who seems to have deeply considered the science of sound 
as he did everything else), is “ well-known to the musicians when 
they have a special grace in flying the cadence ”—from the masterly 
recitative and prelude in D minor to the no less admirable chorus 
in D, which terminates the oratorio, the executancy nearly ap- 
proached perfection. Posr. 


AUBER'S NEW OPERA, 
LA CIRCASSIENNE, 


NOW PERFORMING WITH 


IMMENSE SUCCESS 


AT THE 


OPERA COMIQUE, PARIS, 








WILL SHORTLY BE PUBLISED BY MESSRS, 


ADDISON, HOLLIER, and LUCAS, 


Who have Purchased the 


COPYRIGHT. 





London, 210 Regent Street, W.° 





~ na a ‘ 
ALLWORTH’S ART OF SINGING. Second 
Edition, just out, full music size, price 7s. A new and ‘modern method for 
cultivating the voice, and for gaining a perfect vocalisation—a practical work—contains 
35 pages of music, With a true method of acquiring the Shake, now for the first time 
introduced in a Singing Tutor. T. A. WALLWORTH, Professor of Singing at 
the Royal Academy of Music, London. 
Published by A. W. Hammond (late Jullien), 214 Regent Street ; and may also be 
had of the Author ‘at his residence, 81 Park Street, Grosvenor Square, W., where 
Pupils are also received. 





bt 
ie 






tesa talent so 


SMe ape pete icoimriesperithess tiie alae 





ee 















































































= 
i 
4 
4 
a 
4 


192 THE MUSICAL WORLD 


[Makcw-23, 1861 





OOSEY’S ORCHESTRAL OVERTURES, arranged 
by Lamotte. Price 8s. each for full band ; 5s. each for sirall band. 
. Crown Diamonds, Auber. 7. Domino Noir, Auber. 
. Zampa, Herold. 8. Gazza Ladra, Rossivi. 
. Zanetta, Auber. 9. Dame Blanche, Boieldieu. 
. Oberon, Weber. 10. Masaniello, Auber. 
. Fra Diavolo, Auber. 11. Part du Diable, Auber. 
. Der Freischiitz, Weber. 12. Guillaume Tell, Rossini. 


UHE’S NEW TRANSCRIPTION of SCHUBERT’S 
FAVOURITE MELODIES, as short and effective Pieces for the Piano- 
forte, price 2s, 6d. each. : 
1. Serenade. 4. The Wanderer, 
2. Ave Maria. 5. The praive of Tears. 
3. Adieu. 6. Thine is my heart. 
Boosey and Sons, Holles Street. 


RASS BAND, STRING BAND, DRUMS and FIFES, 


&c.—Booseys’ Brass Band Journal, Quick Step Journal, Orchestral Journal 
of Dance Music, Orchestral Selections from the New Opera, Orchestral Overtures, 
Drum and Fife Journal, &c. 

Full particulars of these unrivailed Publications may be had, post-free, from 
Boosey and Sons, Holles Street. 


ISS GODDARD’S New Solo, ALBION. Fantasia 


on English Airs, by J. Benepict; performed with the greatest success by 
Miss ARABELLA Gopparp, “ The melodies upon which ‘Albion’ is constructed— Pray 
Goody,’ and ‘ Come if you dare’—are varied, ornamented, and otherwise elaborated with 
no less elegance than skill.”—The Times, “ Elaborate as the variations are, they 
never, as in similar compositions, obscure the melody, but rather enhance its beauty.” 
—Daily Telegraph. Also the companion pieces, ERIN and CALEDONIA, by J. 
Benepict. Price 4s. each. 

Boosey and Sons, Holles Street. 


nr] 
OLLMICK’S SIX NEW PIECES for the PIANO- 
FORTE, being the third set of German Volkslieder, transcribed for the piano. 
Price 2s. 6d. each. 
“ My Own Love,” 
* Mourn not.” “ The Maidens of Tyrol.” 
“ The Heart’s Desire.” ** Farewell to the Woods.” 

** Herr Gollmick has produced a set of pianoforte pieces which will be found highly 
attractive, not only from the beauty of the airs themselves, but from the taste and skill 
with which he has treated them.’’—Illustrated London News. 

Boosey and Sons, Holles Street. 


rl nis ‘ 
HE GUINEA EDITION of BEETHOVEN’S SO- 
NATAS for the Pianoforte. Edited by W. DorreLtt. With Life and Portrait, 
complete in two volumes, handsomely bound, 10s. 6d. each. . 

“ There are many editions of Beethoven’s sonatas, German, French, and English 
bnt there is not one that we have seen, from which taking all things into account — 
correctness and clearness of the text, elegance of form, and moderation of price—we 
have derived so much satisfaction as from the edition now before us. — Daily News. 

Boosey and Sons, Holles Street. 


r : + x rl 

ICHARD WAGNER'S TANNHAUSER.—BOOSEY 

and SONS beg to announce the publication of a complete edition of the cele- 

brated Opera, ‘“* Tannhauser,” for Pianoforte Solo, with anintroduction describing the 

plot and music. Price 7s. 6d.,in cloth. “ Tannhauser ” has been performed in every 

theatre in Germany, and has just been produced in Paris with unprecedented success. 

It is considered the best work of its author, whose compositions are now the subject of 

discussion throughout the musical world. Boosey and Sons believe therefore that the 

present publication will be acceptable to the English public as a specimen of the genius 
of one of the most remarkable men of the age. 

28, Holles Street. 


~ ’ _ al J 

OOSEY’S NEW SINGING METHODS for LADIES’ 

and GENTLEMEN’S VOICES, by J. L. Hatron. Price ls. each._ BOOSEY 

and SONS have much pleasure in stating that these two Methods, which have been so 

long announced (and unavoidably postponed), will be ready for delivery in a few days. 

The publishers believe that amateurs and students will find these Methods of more 

practical use than any other similar publications. They are entirely original in form 

and contents, embodying in a small compass the result of the experience of their dis- 

tinguished author. Each Method is distinct and complete in itself, Early orders 

should be given to musicsellers and booksellers to secure copies, of the first edition. 
Price Is. each, or post free, 1s. 2d. 

Boosey and Sons, Holles Street. 


OTICE.—The SHILLING EDITION of IL TRO- 
- VATORE, for Pianoforte Solo (being No. 40 of ** Boosey’s “ Musical Cabinet’’) 
is now ready, and may be had of every bookseller and musicseller in the United 
Kingdom. Price Is. 2d. post free. 
Boosey and Sons, Holles Street. 
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TO BE PUBLISHED BY SUBSCRIPTION. 
HE PHILOSOPHY OF MUSIC, a new work; being 


Three Essays which appeared in the MusicaL Wortp. By JoserpH Govparp. 
Readers of the MUsicaL Wortp and the Public, wishing to encourage the publication 
of the above, may do so by forwarding their names to Mr. J. Govparp, 3 St. Paul’s 
Crescent, Camden Square, N.W. Price 5s. For further particulars, see the Musica 
Wortpn of Dec. Lith, 1860. 


A SHDOWN and PARRY (successors to Wessel and Co.), 


: beg to inform the profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be haa, post-free, on application, 
London: 18 Hanover Squ are. 





NEW PUBLICATIONS i 


DUNCAN DAVISON & Co., 


244 REGENT STREET. (Just Qor.) 


AY.” —New Duettino, by Henry Smarr, composed 
for equal Voices. Price 2s. 6d. +4 : 

“ Mr. Henry Smart, in this melodious and truly. exquisite little duet, has, if possible, 
even surpassed in elegance and vocal finish, the pieces so warmly eulogised in our last 
impression.”— Musical World. 

London: Duncan Davison and Co., 244 Regent Street, W. 


“HE BANNER OF ST. GEORGE,” by Batre, a 

new National Song. The words by John Brougham, written for,and dedi- 
cated to, Tuk St. GeorGe’s Rirte Corps, is published, beautifully illustrated, price 
3s., by Duncan Davison and Co., 244 Regent Street, W. 


“¢NOOD NIGHT,” Révérie by W. Kuhé, on Reichardt’s 

charming Wiegenlied (Cradle Song), and “I love YOU,” Sims Reeves’s 
popular ballad, transcribed for the Piano by Emile Betger, are published, price 3s. each, 
by Duncan Davison and Co., 244 Regent Street, W. 


“TNHE KNIGHT'S VIGIL,” by W. H. Weiss, com- 

_ and sung by the composer, with the greatest success, as well as by Mr. 
WINN and other vocalists of celebrity, is published, handsomely illustrated, price 3s., 
by Duncan Davison and Co., 244 Regent Street, W. 




















NDANTE in E flat, by Greoreaiana Howmes, from 

a Quintet by Fericien Davin, arranged for the | a pee and dedicated to 

Lady Scott, is just published, price 2s. 6d., by Duncan Davison and Co,, 244 Regent 

Street, S. W., where “‘ Les Etoiles et leur Langage,” Nocturne and “ Air with Varia- 
tions’ (both composed by Georgiana Holmes), may be obtained, price 3s. each. 


N EW CONCERTINA MUSIC by Givutio Regonp1.— 

Reichardt’s popular song, ‘“‘ Thou art so near, and yet so far,” transcribed for the 
CONCERTINA and PIANOFORTE by Giuito Reconpt, is just published, price 3s., 
by Duncan Davison and Co., 244 Regent Street, W. 


“EW YEAR'S EVE,” by W. H. Hotmzs. — This 


agreeable “‘ Pensée” by the above tal poser, is just pablished for 
the pianoforte, price 2s. 6d., by Duncan Davison and Co , 244 Regent Street, W. 


YROLEAN MOUNTAIN SONG, by T. Mauss (Der 
iodelplatz), arranged for the pianoforte, and dedicated to Mr. W. E. Jarrett, of 
Cheltenham, is just published, price 3s. 
Duncan Davison and Co., 244 Regent Street, S. W. 


GUILAR’S TRANSCRIPTION of WEBER’S LAST 

WALTZ is just published for the pianoforte, price 3s., by Duncan Davison 

and Co., 244 Regent Street, W., where Aguilar’s Reverie, “ Sunset Glow," may be 

obtained, price 3s., and his two latest songs, ‘‘ Sympathy ’’ (poetry by Mrs. Beut), 2s. 

“In a wood on a windy day” (poetry by ACTON BELL), 3s. and “ Farewell” (poetry 
by Bishop HeBeEr), 2s., may be obtained. 


DEUX BONBONS rrom rxe DOMINO NOIR. 


No. 1,“ LA BELLEINES,” Aragonaise. Price 1s." 
No. 2, “AH, QUELLE NUIT,” Bolero. Price Is. 


Transcribed for the Pianoforte, by 
EMILE BERGER. 


The above pieces are very easy wee re (without octaves) of the two celebrated 
songs in Auber’s popular opera, sung by Miss Lovisa Pyne with such eminent success 
at the Royal English Opera, Covent Garden, and are published vy Duncan Davison 
and Co., 244 Regent Street, W. 


NEW WORK FOR STUDENTS, 


HE most important CADENCES and MODULA- 
TIONS through the MAJOR and MINOR keys, with HARMONISED SCALES 
posed for the pianoforte, har » Or organ, by ImmanvueL Liesicu, is just 
published, price 3s., by Duncan Davison and Co., 244 Regent Street, W. 


HE COLLEEN BAWN QUADRILLES (by Forpe), 


as nightly performed at the New Adelphi Theatre, arranged for Orchestra 
by c. ad Conductor of the Band, postage free, 3s.; for Piano, finely Ilus- 
trated, 4s. 
































London: Robert Cocks and Co., New Burlington Street. 


PBEMIREE TARANTELLE, for Piano, by 
BRINLEY RICHARDS, dedicated to M. CHARLES HALLE, 5s, 

“In a first tarantelle, Mr. Brinley Richards has obviously ‘aimed at something 
superior and more important than the arrangements, fantasias, &c., &c., with which 
his name has been principally associated ..... Mr. Richards has done his best; 
care and ingenuity have not been withheld by him in working out and in finishing his 
work.” — Athenaeum, March 16. 

“ We may confidently predict a speedy and /asting popularity to this brilliant piece, 
which is unapproached by anything its composer has hitherto produced... .. The 
character of the ‘ Tarantelle’ is admirably sustained throughout.” — Manchester 
Guardian. 

London : Robert Cocks and Co., New Burlington Street, Regent Street, W., 
and of all Musicsellers. } 
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